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Merab Abramishvili made his first steps in the world
of fine arts under the guidance of his father - awell-known
arts critic Guram Abramishvili. Professionalism - moral
principles based on knowledge, the ability to appraise his
own works and to seek inspiration in the roots of tradition
and culture, gradually came afterwards.

While working on the copies of Ateni Sioni frescos,
Merab Abramishvili interpreted in his own way the exist-
ing fresco painting technigues. Merab reached a surpris-
ing degree of expressivity - on the grounded surfaces of

his paintings, tempera and watercolor outlined fantastic
shapes, a precious and controversial domain of inhuman
perception, which built upon the material world, and
gained its own life under the loving hands of the painter.

The works of Merab Abramishvili were repeatedly
exhibited both in Georgia and abroad. The larger part of
his paintings is stored in private collections.

One of Merab Abramishvili’s sons follows the path of
his father - he is a painter too.

NINO LAGHIDZE
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