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Merab Abramishvili is a 1980s artist who worked during the Soviet Union
collapse. The main exhibition priority of the Dimitri Shevardnadze National
Gallery has become to exhibit the works of artists from the 1980s generation.
The gallery's exhibition season began under new management with an exhibi-
tion of works by Irakli Parjiani, the most important representative of artists of
this generation. The desire to overcome the social realism method in Georgian
painting of the 1950s - 1970s caused the so-called formal searches, which
prepared the ground for the new generation of the 1980s to set completely
new tasks.

The main innovations brought to contemporaneous Georgian painting by this generation were a growing interest
in Georgian history, religious themes, and the desire to rediscover eternal human values, to rethink, to declare the
sacred, beyond the material, and to realize all of this in a new artistic form.

We can draw some broad conclusions from analyzing the works in Merab Abramishvili's exhibition: he is character-
ized by searching for the sacred beyond the depicted; dematerialization of material; bringing the sacred into the
aesthetic framework and depicting it, primarily through decorative artistic methods.

Merab Abramishvili's works have a rather complex but flawless compositional structure that adheres to the tradi-
tional iconographic scheme established in medieval painting. At first glance, the resemblance to tradition appears
obvious, but this similarity is limited to external signs.

The faces and hands of the figures, which are significant in Christian art, are generally leveled in the works based
on the themes of the Gospel, "The Last Supper." The figures have been completely dematerialized, expressing
themselves mainly through their silhouettes and colored spots, resulting in a kind of ornamental rhythm and
overall decorative embroidery. The image of the Middle Ages is never reduced to such an abstract symbol, even
when it is on the verge of extreme conventionality.

boogdmm bgbmds / The Last Supper / gob©goga®o, (h9ddgbs / Tempera on plywood / 52 X 143 cm / 2001

Merab Abramishvili had five personal exhibitions during his lifetime. His works were presented at the Sotheby's
London Auction House Exhibition after his death in 2013-2014.

Merab Abramishvili's exhibition at the Dimitri Shevardnadze National Gallery confirms Georgian painting's
distinctiveness once more.

Alexandra Gabunia, Head of the Exhibition Department of the Dimitri Shevardnadze National Gallery
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In 2022, the famous Georgian artist Merab Abramishvili (1957-2006) would have turned 65 years old.

The Dimitri Shevardnadze National Gallery presents a small but important part of the artist's work. Most of the
works selected for the exhibition belong to the family, as well as the Dimitri Shevardnadze National Gallery and
private collectors.

Merab Abramishvili's personal artistic style can be easily recognized by the refinement level. This is the kind of art
that is both a collector and a sharer of the world’s cultural heritage. His paintings conjure up a thousand associa-
tions, from the cave animals drawn by primitive men to Pirosmani. The associations are diverse: sometimes in the
form of fineness, motif, composition, sometimes in a generalized form, with a common sensation... Many artistic
systems, including those as different as Christian fresco and oriental miniature harmoniously coexist in the original
artistic world of Merab Abramishvili.
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Pirosmani - the first Georgian modernist artist; A genius painter without an academic education; an extremely
Georgian phenomenon and, at the same time, of world importance; a herald of the contemporary era and yet as
ever relevant as all the “greats” are...

Pirosmani died in 1918. The adequate appreciation of his artistic genius was only episodic during his lifetime.
Today he is recognized internationally and has become one of the symbols of Georgian cultural identity.

David Kakabadze said: “...when | saw the works of Niko Pirosmanashvili for the first time in 1913, | was amazed...
My dream became to have his works always by my side, to extract painting wisdom from them, to learn from
him. ... I think that with the appearance of his works, my life has become richer, happier...”

This outlook became a kind of formula for Georgian artists of different generations. From the 20s of the 20™
century until today, it is difficult to imagine a Georgian painter who did not delve into the artistic world of
Pirosmani, who was not impressed, consciously or unconsciously, directly or indirectly influenced by this great
artist...

Many Georgian artists conduct a personal dialogue with Pirosmani. We find several interesting versions of
personal dialogue in Merab Abramishvili’s artistic legacy as well.



6050) %oé)mbaoBoragoqpo / Niko Pirosmanashvili
dgme / Fox

d39om, dgmols bopgdego / Cardboard, Oil paint
38,5X 81cm

d9hod 80bsdodzomo / Merab Abramishvili

dgmogzmos / Fox
g0bgoEe®o, (9ddgbo / Tempera on Plywood
345X 130 cm / 2005
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sdm3zomoglo / Apocalypse
gobgogsha, (gddghs / Tempera on plywood
152 X152 cm / 1994



RELIGIOUS THEME

“... mainly come from Georgian fresco painting - this is what
attracts me,” - Merab Abramishvili.

Merab Abramishvili’s artistic legacy is largely religious. The
Gospel was his desk book, and he constantly returned to the
main themes of the Holy Scripture.

Christian frescoes have a special place in the history of Georgian
fine art. Over the centuries, the canon to convey the divine, the
transcendental was formed. Merab Abramishvili has been
involved in Christian culture since childhood. He was particularly
influenced by working on copies of the Sioni frescoes in Ateni in
the ‘80: "The love of the frescoes is due to my father. Thanks to
him, | got to know the Georgian Gold Collection, icon painting,
and participated in expeditions... | like to contemplate on a
surface,” says the artist in one of the interviews.

Perhaps the most general impression you get when you get to
know Abramishvili’'s work is that you are in communion with a
meticulously aestheticized artistic world that strives for an ideal
order.

In itself, Christian art reflects the divine order. The compositional
arrangement of the Christian fresco also carries a special order.
One of the determinants of its expression is the rhythm, which
creates order, calm and elevated mood... In the system of artistic
generalization, the expression of the surface is emphasized, the
images are symbolic and characterized by conventional forms.
The decorative treatment of details is important for the elevated,
festive mood of the fresco...

Merab Abramishvili builds his compositions on the basis of
Christian murals. In his easel painting he introduces the
expression of face-images with an artistic generalization, so
organic for the fresco.

It is worth noting that the artist uses the Levkas technique
established in the Middle Ages, conveys it with certain changes,
and all his creations remain faithful to this technique.

Lodmwmby / Paradise
gobgoEsho, (gddghs / Tempera on plywood
152 X152 cm / 2006









Lodmmbyg / Paradise
gobgoisdo, hgddghs / Tempera on plywood
100 X 100 cm / 2006



2mzmbgmo / Hell
gobgogeho, (gddgds / Tempera on plywood
100 X 100 cm / 1988






bomdo ©o gewdmdo / Sodom and Gomorrah / gobagosebo, (h9d3gés / Tempera on plywood / 76 X 152 cm / 1997









Lodmmbol 30dgmo / Apple of Paradise / gobgogsdo, (9d3gbs / Tempera on plywood / 100 X 150 cm / 1990
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Three Hundred ARAGVIANS

Three Hundred Aragvians - perhaps one of the most impressive
work of Merab Abramishvili was created in 1987. At this time, the
artist is 30 years old.

This large-scale pictorial composition is a landmark work in many
respects. Created at the beginning of his creative career, this work
accumulates all aspects of Merab Abramishvili’s personal artistic
form, starting with artistic technique, interest in fresco and oriental
miniature, monumental form and refined decorativeness, and an
amazingly talented synthesis of the intense expression of the
monumental, decorative and aesthetic sides. That is what comprises
Merab Abramishvili’s artistic credo, while all his creations are various
replicas of something once discovered and created.

In Three Hundred Aragvians emphasizing decorative sound is

combined with a monumental format, generalized expression and

such meticulous concreteness of the plot as the depiction of a real
number of Aragvians - 300 horsemen with spears.

qobgooho, hgddghs / Tempera on plywood / 150 X150 cm / 1987






dqhobdymbo / Secrificed / gobgogs®o, (9ddgbs / Tempera on plywood / 120 X 150 cm / 1997
*Bodobomggmal gbmgbrymo gomahgal 3mmgboggos / Property of National Gallery of Georgia

bogbms oo gopabebgmgos / Great Migration of People / gobaoiséo, (j9d39és / Tempera on plywood
33x150 cm / 2002






dm;3933039 / Dancer
0bgoEoho, (gddghs
Tempera on plywood
152 X76 cm / 2006



300b0bwm / Piano
q;o@%ogoéo, @3833@0
Tempera on plywood
150 X150 cm / 1990



8807{03 60b880(4)0
Soul Mate
03069%060690,
@3833670
Tempera on
plywood

56 X33 cm
1998



Jgog3sb0 / Ketevan
%)067030606007
@3833&0

Tempera on
plywood

48 X 28 cm

2001



506 gd1dob gdo / Silk Road / gohgoigado, (9ddghs / Tempera on plywood / 67 X 152 cm / 2003

hmbdgs / Beautiful / gobgoge®o, (9ddgbs / Tempera on plywood / 54 X143 cm / 1995



3bobhodnhzs / A Prostitute
qobgoeha, (gddghs / Tempera on plywood
55Xx20cm / 1996
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Plants and animals - beautiful creatures of the visible world are attractive topics for Merab Abramishvili. He
perceives nature as a research material, often returns to the same topic and offers many variations of it.
Such are Abramishvili’s famous rose-rose, ferns, panthers or tigers...

Nature is also transformed into generalized faces and icons in the artist’'s work and is characterized by
refined artistic visuals. It is worth noting that the perfectionistically refined decorative compositions
accommodate the intense expression of real character. It is this dualism that creates the enchanting charm of
the artist’s personal style. In the best versions of his pictures depicting nature, both the planar-decorative
expression of the picture, as well as the intensity and the vivid expression of the characteristic signs of the
depicted animal or plant increase...

Jobdogo / Giraffe
%oé)%ogoé)o, (53833(/00
Tempera on plywood
142 X 85 cm / 2005






d308960 / Shark
0bgoE060, (d3ghs
Tempera on plywood
45 X152 cm / 1996



boobgo / Crocodile
30bORoE00, (gddghd
Tempera on plywood
25X152.5cm / 1996






dogo ogodo / Black Pantera / go®gogs®o, ()gddghs / Tempera on plywood / 100 X 150 / 2005
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Dog - Rose
qgoé)qgogoém,
@38336}0
Tempera on
plywood

215 x 110
2003



obmhgmmo
Pomegranate

B0OR0EO0,
19939600
Tempera on
plywood
215x10
2003



do30 goomo / Black Hen / gobdagogoda, ¢gddgés / Tempera on plywood / 43 X 60 / 1996

3obomo / Condor / gobaogobo, (933gées / Tempera on plywood / 65X 146 / 2005



$00b33gmodados / Anteater / gohgoia®o, (193d39és / Tempera on plywood / 152 X 100 / 1987



dégbmddobs / Sunflower / gobgoio®o, (9d3gées / Tempera on plywood / 75X 75 / 2005






dogmggm / Shavlego / gobdgogoho, hgddgbs / Tempera on plywood / 220 X 261 / 1989

*bodobomggmol gbmgbymo gomghgal 3mm3bomgos / Property of National Gallery of Georgia
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Shavlego s one of the exceptionally emotional Georgian folk songs created on a patriotic
theme, dedicated to the canonized national hero Shalva Akhaltsikheli.
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Sotheby’s-oll mmbombol bosdgombe bsbmo s dob 893w gg dobo babgmo bobpgdodndew gogyhabgol
Sotheby’s, Christie’s, Bukowskis, Phillips-ol, 3303(4)0)[50[5 ogjgom%é%a.

Lbgoalbbgs @bmb Sotheby's-ol 974300689 gogommo bodndgsébgsa:

Lodwombg / Paradise / gobgogedo, (93396e sbzomo / Dog-Rose / gobdgoga®o, (gd3gho
Tempera on plywood / 121X 243 cm / 1993 Tempera on plywood / 75X 95cm / 2001
dobozobs / Fern bodabo obogggemo / Three Hundred Aragvians bmemofdobs / Holy Spirit / go®©goedo, d9ddgbe
5ohgoE00, (h9d3gos gohgoEeto, (19339ks / Tempera on plywood Tempera on plywood / 86 X106 cm / 2001
Tempera on plywood 745X 745 cm / 1993

142 X 44 cm / 1999

3190mbals 303080300 / Maneater of Kumaon 03000/ Leopard / gob©gogs®o, gddghe 3m80mbals 3o;3080d0s / Maneater of Kumaon

gobgogeho, ()9d3gGs / Tempera on plywood Tempera on plywood / 76 X 120.5cm / 2004 BohgoEe0o, (hgd3gGs / Tempera on plywood
76 X100 cm /2005 46 X55cm / 1998



PARTICIPATION ON AUCTIONS

After his death, this distinguished Georgian artist of the ‘80 generation met with success at the international
level. Merab Abramishvili’'s works first appeared at the Sotheby’s auction house in 2013, and since then his
name has been systematically featured in Sotheby’s, Christie's, Bukowskis, Phillips auctions.

300606 / Piano / gobgoga®o, ()9d3ghs
Tempera on plywood / 152 X 152 cm / 1988

300606 / Piano / gobgoga®o, (9d3ghe
Tempera on plywood / 76 X 76.5cm / 2000

300606 / Piano / gobgoga®o, ()9d3ghs
Tempera on plywood / 80X 85cm / 1994

290b0daboals dopo / The Garden of Eden / gobgoiedo, (9ddgdes
Tempera on plywood / 78 x 78 cm / 1998
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