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merab abramiSvi B 1 ucnaurad xatavs mcenareebs — xSir SemTxvevaSi mT Bianad, Tavisi Fes-
vebiT. TiTgos maT dafarull, miwisgveSa saxes mihyveba. gamosaxu Bebis aseTi mode i mxatvrobaSi
mis pozicias gamoxatavs. is, rogorc mxatvari, aseve mihyveba ku Il turis Fesvebs. da ara mxo 1l od
garTulls, aramed msoflio kull turis koordinatebs. am TvallsazrisiT is postmodernis Figuraa,
rombBisTvisac “wyaro” da kulturis “arqivi” mniSvne lovania da odnav nostallgiuri. is, rasac
merab abramiSvi Bi “gviyveba” Tavisi naxatebiT, aris nostallgia srullyofillebaze, romelic re-
alur samyaroSi aRar arsebobs da roml is moZieba miTosuri da relbigiuri sawyisisken dabrunebas
iTval iswinebs - ig, sadac simSvide, si Bamaze da ucnauri garindebaa. anitom misi suraTebis sam-
yaro xan samoTxis baRebs, xan indur mandallas mogvagonebs - samyaros “rukas”, xanac qristianul
- areopagitull models...

samyaros “Segmnis” konteqgstebidan mxatvrisTvis yve laze mniSvne Bovani samoTxis Tema da misi
aRdgenis mcde B obaa... da am samoTxidan irCevs “obieqtebsac” Tavisi suraTebisTvis - cxove Bebs
da mcenareebs, religiur personaldebs - pirvelgmnadobis simsubuqiT da arasxeu lebrivobiT aR-
Wurvil T. mcenaris diagramas gmnis, Fesvebsa da FoT Bebs miyhveba, ikvBevs mis strugturas,
yove l suraTSi aFigsirebs Cvens garSemo arsebu i obieqtebis “ara - Cveu lebrivobas”, gvaxsenebs

abreSumis gza. FirFficari, tempera, 39X150sm. 2003. Fragmenti
SILK ROAD. TEMPERA ON PLYWOOD, 39X150CM. 2003. FRAGMENT

SeCveuli sagnebis silamazes. ise xatavs, TiTgos pirvelad xedavs nekerCxBis buCgs, gvimris
totebis bades, iasamnis mtevnebs, pallmis gvirgvins. yvelgan pirvelad naxvis aR¥frTovanebaa.
cxove blis xatsac, egviptur da Suamdinarull zoomorfull RvTaebaTa msgavsad asrullebs. relli-
giur siudetebsac am poziciiT irCevs...

am obieqtebiT da religiuri TemebiT gmnis merab abramiSvili Tavisi mxatvrobis “scenars”,
romelic ar aris determinebulli raime erTi religiur - kulturulli arealiT. mis mxatvrobaSi
ucnauri SeTanxmebiT gamoiyureba iseT radikalur kull turaTa kontrasti, rogoricaa dasavluri
da aRmosavluri, gqristianulli da isBlamuri kull tura... is, rogorc mxatvari, “kull turis glo-
balizaciis” momxre da universaluri Faseull obebis mimdevaria. amitom, misi, rogorc mxatvris
mniSvne Boba Bokaluri nacionalluri stillis sazRvrebs arRvevs da saerTaSoriso statuss iZens.

naxatebis “teritoriaze” Tavmoyrilia antikuri, pirve lyofilli Tu Suasaukuneebis xe I ovnebis
vizualuri niSnebi, romBebic savsebiT “mSvidobianad” Tanaarseboben da swored maTi, xSirad
kontrastulli Tanaarseboba gmnis merab abramiSvi B is naxatebis specifiurobas. sanoTxe, romellic
zogjer induri mandallis Formas da iersaxes iRebs, qristianulli simbo B ikiT ivseba, zogjer ki
pompeis mxatvrobis baRebs gvagonebs, sadac irmebisa da FarSevangebis gamosaxu l eba aRmosavlur



adregristianuli xe B ovnebis nimuSebs da bizantiuri mozaikebis motivebs imeorebs; oriental is-
turi ornamentis Fonze, zurgiT mdgari galis Figura ki antikuri “safos” msgavsia; cxove bebi -
iSTaris WiSkris Fillebis gamosaxu B ebebs, persepolisis reliefebs, pirvelyofill gamoqvabull Ta
moxatu B obebs da niko Firosmanis naxatebs gvaxsenebs.

mxatvari piqtogramebis saxiT iyenebs sxvadasxva kull turis vizualur niSnebs da swored am
“instrumentebiT” gmnis Tavisi mxatvrobis Fenotips, Feno - teqsts, romellSic interteqsti ise
gamosWvivis, rogorc misi naxatebis Ferwerull SreebSi grafikulli naxazi.

vizualluri citatebis “arqgivi”, ZiriTadad, Zvell, arqaull kull turebze da Suasaukeneebis qris-
tianull samyaroze gadis, anu im monakveTze, sadac samyaro simyudroves inarCunebda. roca mxat-
vrull damsof Imxedve B obiT sistemebSi Figsirebulli iyo samyaros miTosur - religiuri modeli:
samyaros centri, misi sawyisi da dasasrull i, mizez - Sedegobrioba, rac TavisTavad gansazRvravda
adamianis Fsigo B ogiur dacu l obas samyaroSi, rac Fizikuri gardacvallebis Semdeg sullieri ar-
sebobis garantiiT iyo ganpirobebulli.

samyaros proeqtirebis amgvari konteqsti mxo Bod merab abramiSvi BisTvis ar aris damaxasiaTe-
bel i, es misi Taobis, “oTxmociane B ebis” poziciaa, maTi mxatvrobis tipologiuri niSania.

gasu b1 saukunis oTxmociani wlebi ucnauri dro iyo qarTulli xeBovnebisTvis - es 1yo dasas-
rullis dasawyisi - reallurad da katastrofullad mTavrdeboda sabWoTa epoqa, axali da srulliad
gaurkveveli momavlis zRurbl Tan - mxatvrobaSi - “oTxmociane Bebi” idgnen, maT Soris - merab
abramiSvili.

e
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geTsimaniis baRi. Firficari, tempera, 15X69sm. 1995. Fragmenti
GARDEN OF GETHSEMANE. TEMPERA ON PLYWOOD, 15X69CM. 1995. FRAGMENT

garemoSi mimdinare procesi umZimesi iyo: omi, gqaosi, ekonomikuri krizisi gmnida ubedurebis
sivrces, romellmac yvella adamiani CaiTria. istoriis bedi gansazRvravda adamianis beds, anu
personallurad ver xerxdeboda sasurveli obieqturi pirobebis arCeva... erTaderTi gamosaval i
- arasasurve li garemodan gaqceva, “sxvagan” gadanacv B ebis mcde B oba iyo... am periodSi Segmni i
“xallxTa didi gadasaxBebac”, allbaT, am survi s gamoxatavs.

“oTxmociane I Ta” Semogmedeba gaqcevis survilis FetiSizaciaa, ufro sworad sxva, idealluri
samyaros Segmnis da masSi “gadasax Bebis” survilia... poziciuri moTxovni Bebaa, “gadarCenis siv-
rcis” Seqmnaa, rome bl ic am Taobis mxatvrebis personaluri, avtonomiuri “samyaroebiT” aris Sed-
geni Bi. maT Soris gansxvavebebis miuxedavad, Cans saerTo pozicia - Faseul obaTa universalluri
mode BiT dapirispirebodnen garemoSi da droSi arsebull dekontrugciullobas... anu kosmosiT
SeecvallaT gaosi. am poziciiT “oTxmociane Bebma” evropuli “transavangardis” qarTulli model i
Segmnes.

“oTxmociane Bebi” protestiT ar mosulan, isini poziciiT movidnen... TiTgmis yve Igan, post-
sabWoTa sivrceSi, garemosadmi protesti xe l ovnebaSi reagciullad vl indeboda. is iseTive agresi-
ulli, refFlegsuri da plakaturi iyo, rogorc obieqturi garemo... aq ki, sagarTve 1 0Si, piriqiT,
rac ufro krizisulli xdeboda garemo, miT ufro stabiluri, harmoniulli da gawonasworebulli
iyo mxatvrulli samyaro. mxatvrebi samyaros universaluri modelis SegmniT ewinaaRmdegebodnen
ngrevas da gaoss, vizualuri saxeebiT awonasworebdnen reall obaSi mimdinare radikalur pro-
cesebs - garemosTvis gmnidnen simSvidis, wonasworobis, siBamazis da stabi Burobis vizuallur
xatebs, aCvenebdnen maT upiratesobas; Tumca am, garegnu B ad da esTetikurad mimzidve I samyarosSi,



Faru lad gamosWvioda xo Ime is dramatizmi, rac reallur samyaroSi arsebobda da merab abramiSvi-

I is mxatvrobaSi “Savlegos” da “datirebis”, “jvarcmisa” da “Tevdores”, “kumaunis kaciWamiasa’da
“daWri Bi bizonis” kompoziciebSi poull obda gamosavall s.

Tavis namuSevrebSi merab abramiSvi Bi aRadgens misTvis prioritetull informacias, romelic
universallur religiur Tu adamianur fFaseu ll obebs ukavSirdeba: gmirobisa da msxverplis, Tav-
ganwirvis, sikvdilisa dasicocxbis cnebebs. gansacvifrebeli sizustiT axdens ama Tu Im cnebis
maniFestacias, gamosaxu lebiT gmnis cnebis “Formulas”, xats... idea axatvinebs da ara ambavi,
amitomac gamosaxu B eba ideogramaa, ideas emsaxureba, interpretirebull ia xatis mniSvne I obamde...

saerTod, “xatis” mxatvaria... miZRvnis moyvarulli, pozicia religiuria, TayvanismcemBuri.
yve B gan obieqtis gandidebaa, aRFfrTovanebaa, ax 1 os misvla, cnobismoyvareoba, mT Biani uzurpa-
cia, Seyvareba... Senc gayvarebs... ise saocrad xatavs, rom misi aRFrTovaneba gadamdebia... xatva -
mofFereba... xatva - Seyvareba... suraTis “tegsti” Sedgeni lia naxatis anbaniT: rogorc sityvebSi
asoebs, ise svams FoT Blebs Reroebze, ornaments gsovill ze, bumbulls FrTebze, nayofs yl orteb-
ze... ki ar xatavs, TiTqos wers... da xSirad marT Bac wers naxatis garSemo... Suasaukuneebis
kaligraFis moTminebiT da gulisyuriT gamohyavs naxati: mcenareebis Reroebi, FoT Bebi, mze-
sumziris marcvilebi,palmis rtoebi, margal itebi, askiblis nayoFi, yvavi lebi, Beopardis xalebi,
gsovi bis ornamenti, Figuris konturi...

gasaocari teqnikiT xatavs. am tegno Bl ogiis damnergavia garTull mxatvrobaSi da mimdevrebic
cota hyavs. tegnikasac warsulidan sesxullobs, gqarTulli Freskulli mxatvrobis gamocdi lebas
iyenebs - Bevkasis tegnikas, garkveulli saxecvlillebiT - monumenturi mxatvrobis tegnologia
dazgur Formatze gadaaqvs. temperiT xatavs TabaSiris gruntze, Freskis imitacias gmnis. kver-
cxis guliT Faravs sabolood suraTis zedapirs. xatvis dros ramdenjerme “recxavs” suraTis
zedapirs, Ferwerull SreebSi grafikull naxats aFigsirebs, ise, rom xan Feris Baga “iWers” naxats,
xan ki piriqiT, konturi gamoyofs Ferwerull Bagebs - mozaikis principiT.

pal imFsestis efeqtia... Sreebis xBarTi... qveda Sreebi zedapiris mxatvrull strugqturas gana-
pirobebs. wers da SHis... mcenareebs FesvebiT xatavs, FoT bebis “ZarRvebs” mihyveba, yvavi B obis,
gafurCgvnis, sicocxlis vibraciis, TiTqos surnellebis efeqts gmnis. sagnis an obieqtis srul
potencias gadmoscenms. silamaze ukiduresobamde mihyavs, dinamika eqspresiamde, ritmi ku EImina-
ciamde... ucnaur efeqts aRwevs - erTdroullad reallurisa da irealuris... obieqtebi “Ffaqtu-
rullia’, Figuratiullad damajerebeli da, amave dros, gamwvirvalle, pirvelgmni Bi simyiFfis... Fi-
gurebi TiTqgos Cvens Tvallwin igmneba, bo Bomde ar arian sxeubiT “Semosi Ini”, rogorc Beopardi,
romblis sxeull zec varskvBavebiviT inTeba xallebi...

da es gamWvirvalleba mT Bianad moicavs mis suraTebs, rac erTgvarad gsovilis imitaciis STa-
beWdi Bebas gmnis. gamWvirval obiT gadmoscems samyaros mT Bianobas, idumallebas, i luzorull o-
bas, dabadeba - sikvdiBlis wamierebas... TiTqos samyaros yve la obieqti - mnaTobebi, mcenareebi,
cxove B ebi da adamianebi, miwa - erTnairi Semadgen B obisaa, erTi masall isganaa Segmni Bi. mxatvari
“gmni BebaTa” erTgvarovnebas da gansxvavebu I obas gvatyobinebs... samyaro erTiania, msubuqgi da
ganwvirvalle, yofna - aryofnis zRvarzea... gsovilis efeqtia, nagargis iluziaa, aRmosavluri
“meTodia” erTdroullad daFfarvisa da gamJRavnebis. am samyaros miRma sxva samyaroebis arsebobis
kvalli da Zalla igrzZnoba, SeRwevisa da dafarvis mcde l obaa, transcendentull ia, wdomas da zeda-

kondori. Firficari, tempera, 65X146sm. 2005
CONDOR. TEMPERA ON PLYWOOD, 65X146CM. 2005

pirze amosv Bas gu B isxmobs; maSinac ki, roca religiur siuJetebs ar mimarTavs da raime obieqts
asrullebs, mainc yve Igan mogmedebs, rogorc religiuri msof Imxedve l obis mxatvari - obieqti
masTan yove B Tvis “gmni Bebaa”, rome Il Ta mravall Ferovnebis iqiT erTi mT B ianoba igu I isxmeba, anu
gmni BebaTa samyaro mxatvrisTvis “erTis” mravall Ferovnebaa. radgan “... RmerTi mizezia erTiano-
bis, iseve, rogorc mizezia mravall Ferovnebis...”

amitomaa, rom misi mzesumzira mzis anallogiuria, mayvlis buCqi mTvaris civ naTebas asxivebs,
aski Bis nayofi wiTell mar jans hgavs, mcenareTa totebi ki cecxlis manaTobeli allebiviT gamoi-
yureba. gansxvavebu Il Ta erTianoba da idumalli kavSiri - miwas, wyalls da mcenareebs, cxove lebs,
mnaTobebs da adamianebs, arsebobasa da ararsebobas - Soris. am erTianobisa da ganxvavebu I obis
iqiT “arsebull s”, mxatvari, ukve religiur siuJetebSi, gristianulli modeliT da ikonografiiT
gamoxatavs. suraTebis dro da garemo universalluria, "uJamo Jamia”, xatisa da Freskis pirobiTo-
baa, masalac da tegno B ogiac Freskis msgavsia - Bevkasis teqnika - tempera TabaSiriT dafarul
Firficarze, sadac kvercxis gulli Bakis imitacias gmnis.

es religiuri siudetebi garTulli Freskebis “inFormatiull obas” moicavs. amasTan, es kom-
poziciebi ufro “asketuria”’, dramatulli, mokBebullia sxva Sinaarsis suraTebisTvis damaxasi-
aTebel sadResaswaul o prezentaciull obas da detallizacias. religiuri citatebi mTeli sgemiT
gadmodis, ise, rom ar dairRves ikonograFfiulli da kanonikuri saxe.

da bolos, principulli mniSvne B oba ar aqvs sxvadasxva ku l turis kodiT igmneba namuSevari Tu
Temis pirveladi FiqgsaciiT, yvellaFeri transformirdeba silamazis kategoriad, romelic aR-
FrTovanebis iseTive gancdas iwvevs, rogorsac maTi avtori ganicdida samyaros mimarT.

baiawiqoriZe



Merab Abramishvili strangely depicts plants — ofen they are represented in their entrety, with roots as if the
author follows the plants’ hidden, underground images. This kind of expression refects his positon on Art. As an artst,
he also follows the “roots” of culture, following not only the coordinates of the Georgian culture but the world culture
as well. From this viewpoint he is a postmodernist, who fnds the “source” and the cultural “archive” important and
somewhat nostalgic. Since what Merab Abramishvili “is telling” us in his paintngs is the nostalgia for the perfect which
no longer exists in the real world and is to be sought in mythical and religious origins where there is peace, beauty and
extraordinary stliness, consequently the world in his pictures resembles sometmes the Garden of Paradise and some-
tmes the Indian mandala — the “map” of the universe, or the Christan Areopagetc model...

The artst sees his efort to seek and restore the “Paradise lost” as the major theme among the topics related to the
creaton of the universe... it is the paradise where he picks up “objects” for his paintngs — animals, plants or religious
characters bearing pristne lightness and incorporeity. He creates a diagram of a plant, paintng it from roots to leaves
and investgatng its structure. Each picture refects the ‘unusualness’ of the objects around us, reminds us of the
beauty of the things that have become common for us. Abramishvili paints in a way as if he’s seeing the acer bush, net
of fern branches, lilac bunches, palm crowns for the frst tme. Everywhere one can feel the excitement of frst-seeing.

samoTxe. Firficari, tempera, 44X150sm. 2006. Fragmenti
PARADISE. TEMPERA ON PLYWOOQOD, 44X150CM. 2006. FRAGMENT

His animal images are painted like Egyptan and Mesopotamian zoomorphic deites, and the religious topics are also
chosen from the same point of view...

With these objects and religious themes Merab Abramishvili creates his art “scenario” which is not determined by a
single religious or cultural habitat. In his paintngs the contrast of radical cultures such as Western and Oriental, or
Christan and Islamic looks strangely concordant... As an artst, he is for “globalizaton of culture” and universal values,
that makes his art transgress the local natonal style boundaries and gain internatonal status. The visible signs of an-
tque, primitve or medieval art, collected in the “territory” of his paintngs, lead “peaceful” coexistence, and this ofen
contrastng coexistence creates the peculiarity of Merab Abramishvili’s pictures. The paradise, sometmes acquiring
the form and image of an Indian mandala, is full of Christan symbolic, while sometmes it resembles the gardens from
Pompeii frescos where images of deer and peacocks repeat the motfs of early Christan art and Byzantne mosaics;
against the background of oriental ornaments, a feminine fgure standing with her back turned towards a viewer is like
antque “Sappho”, and the animals resemble the images on Ishtar gate slabs or Persepolis reliefs, primitve cave paint-
ings or pictures by Niko Pirosmani.



The painter applies the visual signs of various cultures as pictograms and through these “instruments” creates the
phenotype, the phenotext of his paintngs, where the intertext penetrates like a graphic drawing beneath the pictorial
layers of his pictures.

The “archive” of his visual quotatons is mainly based on the old, archaic cultures and the medieval Christan world, i.e.
the secton of tme when the universe stll maintained its cosiness, when the art and philosophical systems refected
the religious-mythological model of the world: the centre of the universe, its beginning and end as well as the factor of
cause and efect ensuring the psychological security of a human being in the universe conditoned by the guarantee of
spiritual existence afer physical death.

Merab Abramishvili was not alone in applying such projecton of the universe. This was the positon of his generaton
of the eightes, the typological feature of their art.

The 80s of the last century was a strange period for the Georgian art — it was the beginning of the end, when the Soviet
era was collapsing catastrophically and in reality. The generaton of the eightes, including Merab Abramishvili, was
standing on the threshold of a new and absolutely vague future of art.

The processes going on in the outer world were most grave: war, chaos, economic crisis — the area of trouble with every
man pulled in. The fate of History determined the fate of a man who had no chance to personally choose the desired
objectve circumstances... the only way out was to fee the undesired environment, to try to move to “another place”.
It seems that the “Great Migraton” painted by Merab Abramishvili during that period refects this very desire.

The art of the generaton of the eightes was the fetshizaton of the dream to escape or, rather, to create another, ideal
world and “migrate” there... it was their positonal need; it was setng up of a survival space assembled from their
private, autonomous “worlds” of this generaton of artsts. Despite the diferences one common positon is obvious: to
oppose the deconstructon existng in the tme and environment with the universal model of values, i.e. to substtute
chaos with cosmos. By expressing this positon the generaton of the eightes established a Georgian model of Euro-
pean “trans-Avant-garde.”

beRurebi. FirFficari, tempera, 15X58sm. 2005. Fragmenti
SPARROWS. TEMPERA ON PLYWOOQOD, 15X58CM. 2005. FRAGMENT

The generaton of the eightes did not voice a protest, they adhered to the positon... almost everywhere in the post-
Soviet area the protest against the existng situaton revealed in the art in the reactonary manner, as aggressive, refex
and placard as the objectve reality... but here in Georgia, the more crisis-like became the reality the more stable, har-
monious and balanced was the artstc world. The artsts, applying the universal model of cosmos and restoring the per-
fectness of the “sources” opposed the chaos and destructon, tried to balance the radical processes going on in the real
world with visual images: they created visual images of serenity, steadiness, beauty and stability for the environment
thus showing the superiority thereof. However, this world, visually so atractve and highly aesthetcal, stll revealed the
tension of the real world which made itself evident in a number of compositons by Merab Abramishvili: “Shavlego”
and “Lamentaton”, “Crucifxion” and “Priest Teodore the Martyr”, “Man-eater of Kumaon” and “Wounded Bison”.

In his works Merab Abramishvili restores the informaton which is of primary importance for him and linked to universal
religious or human values: the ideas of heroism and self-sacrifce, life and death. He manifests the ideas with amazing
precision portraying the “formula”, the image of an idea... it is an idea rather than a story that makes him paint. That is
why a portrayal is an ideogram, serving the idea and interpretng the meaning of the image...

In general, he is an “image” painter and a dedicaton-fancier. His positon is religious and worshipping. He reveres an
object everywhere, admires, approaches, wonders, is overwhelmed, falls in love... and makes you love too. He paints
so amazingly that his excitement is contagious. His paintng is caressing, his paintng is falling in love... the “text” of a
picture consists of an alphabet of drawing: he places leaves on twigs, ornaments on textles, feathers on wings, fruits
on branches like leters in words... he seems to be writng, not paintng... and he indeed writes around many of his pic-
tures... he works on his paintngs with the patence and diligence of a medieval calligraphist: sprouts, leaves, sunfower
seeds, palm twigs, pearls, brier hips, fowers, leopard spots, fabric ornaments, fgure contours...

Abramishvili paints with an amazing technique. He has introduced this technology into the Georgian art and has few
followers. Actually, he borrows this technique from the past, resorts to the experience of the Georgian fresco paint-
ing - the gesso technique, he applies slightly changed monumental art technology to easel format. He uses tempera
on plastered priming creatng an imitaton of a fresco. Finally, he covers the surface with vitellus. While paintng he



“cleans” the surface of the picture several tmes and sets the graphic drawing in the pictorial layers in such a way that
sometmes color stains “catch” the picture and sometmes the contrary, the contour creates pictorial stains — like the
mosaic principle.

This is the palimpsest efect, woven layers with the lower coatngs producing the impression of the surface. He writes
and erases. He paints plants with roots, shows the veins of leaves and produces the efect of blooming, forescence,
life vibraton and even scent. He shows the full potental of a thing or an object bringing the beauty to the extreme,
the dynamics to the expression, the rhythm to the climax thus producing a strange efect of reality and irreality at the
same tme... the objects are “surfaced”, fguratvely convincing although transparent and primordially fragile... it seems
the Fgures are being created in front of us, not fully embodied so far like his Leopard whose spots are lightng up as
blinking stars...

And this transparency saturates his pictures somehow making the impression of fabric. He uses transparency to show
the wholeness, secrecy, illusiveness of the world and the brevity of birth and death... It seems that any object existng
in the universe, whether a heavenly body, a plant, an animal or a human being, has similar compositon, is made of one
and the same material. He imparts us the homogeneity and heterogeneity of “creatons”... the universe is single, light
and transparent, somewhere between the existence and the inexistence... this is the efect of a fabric, the illusion of
embroidery, an oriental “method” of hiding and revealing at the same tme. His work makes us feel the trace and the
power of some other worlds beyond the world of ours. This is the endeavor to penetrate and cover, this is something
transcendent which implicates going deep and emerging to the surface. When he does not touch on religious topics but
paints some object he stll acts as an artst with religious world-view: all the objects are always “creatons” for him and
their versatlity always implies one wholeness which means that the artst sees the world of creatons as the versatlity
of the One. “...God is the reason for unity as well as the reason for versatlity...”

That is why his sunfower is similar to the sun, his blackberry bush emits cool light like the moon, his brier hips resemble
corals and his plant twigs look like fame-tongues. This is the unity of the variety and the secret union of the earth,
water and plants, of animals, celestal bodies and men, of being and non-being. As for the things that “exist” beyond
such unity and diversity the artst expresses them in religious themes applying Christan model and iconography. The
tme and setng of those pictures are universal, showing the “tmeless tme” and the conventonality of icon and fresco
emphasized by applying the similar material and the gesso technique, the tempera on a plastered plywood where the
vitellus imitates the varnish.

These religious topics involve the “informatvity” of Georgian frescos. Besides, these compositons are more ascetc,
dramatc, devoid of festve presentability or detailing. Religious quotatons are given in full scheme so as not to distort
the iconographic and canonical images.

However, no mater whether his pictures are created by applying various cultural codes or by primary registering of
a topic, because everything transforms into the category of beauty which makes us admire those works to the same
extent as their author admired the world.

Baia Tsikoridze
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1975-1981 — Thi Bisis saxe Imwvifo samxatvro akademia
dazguri grafikis Faku I teti

personaluri gamofenebi

1994 — gallerea “orienti”, Thilisi
2001 — gallerea “Sardeni”, Thilisi
2004 — “baia gallerea”, Thilisi
2005 — gallerea “TMS”, Thi b isi

2007 — gamoT¥ena “mitovebuli napiri”,
galerea “TMS”, Thilisi

2007 — gallerea “Sardeni”, Thilisi
gamofenebi

1988, 1990 — mxatvris saxbi, Thilisi

1989 — garTulli kull turis dReebi, varSava

1990 — gqarTulli kul turis centri, parizi

1990 — mxatvris sax i, Thilisi

1991, 1992 — brindizi

1994 — gallerea “artforumi”, hanoverti, briuseli
1994 — “garTulli Ferwera”, vena

1995 — “garTull'i xe lovneba”, xe l ovnebis centri, bago
1996 — ku B turis centri, berkini

1996 — Reinruh Centre, eseni

1996 — gallerea caidel i, kiolni

1996 — qgarTulli xe B ovnebis augcioni “opera”
Ti-bi-si banki, Thilisi

1997 — gallerea “Selmersheim”, parizi
1999 — monpel ie
1997, 2000 — Tanamedrove xe B ovnebis gallerea, Thilisi

Merab Abramishvili 1957-2006

1975-1982 — Thilisi State Academy of Arts
Diploma of Printmaking and Drawing

Personal Exhibitons

1994 — Orient Gallery, Thilisi

2001 — Chardin Gallery, Thilisi

2004 — Baia Gallery, Thilisi

2005 — TMS Gallery, Thilisi

2007 — Exhibiton “The Abandoned Side”, TMS Gallery, Thilisi
2007 — Chardin Gallery, Thilisi

Exhibitons

1988, 1990 — House of Artst, Thilisi

1989 — Days of Georgian Culture, Warsaw
1990 — Centre of Georgian Culture, Paris
1990 — House of Artst, Thilisi

1991, 1992 — Brindisi

1994 — Artorum Gallery, Hanover, Brussels
1994 — “Georgian Paintng”, Vienna

1995 — “Georgian Art”, Art Centre, Baku
1996 — Art Centre, Berlin

1996 — Reinruh Centre, Essen

1996 — Zeidel Gallery, Cologne

1996 — “Opera” Aucton of Georgian Art, TBC Bank, Thilisi
1997 — “Selmersheim” Gallery, Paris

1999 — Montpellier

1997, 2000 — Gallery of Modern Art, Thilisi

prastitutka aTanase nikitinis naSa
Firficari, tempera, 55X20sm. 1996 Firficari, tempera, 30X10sm. 1997
PROSTITUTE SWEETHEART OF TRAVELER ATHANASIUS NIKITIN
TEMPERA ON PLYWOOD, 55X20CM. 1996 TEMPERA ON PLYWOOD, 30X10CM. 1997
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