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* INTERVIEW

What Are You Painting, Merab?
- [ do not know...

33 When Merab Abramishvili®s paintings were sent to be exhibited in France, Germany, Poland,
and Austria, many visitors were returning to see his stunning works several times and used to
fall in love with them instantly, saying that "this asceticism breaks every rule, and in order to feel
the paintings as the artist thinks of it, you have to be a little bit more than a simple human..." 1
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— “Merab, what are you painting?” — | do not know...” — This
was his unchanging answer to that question...

Everyone who has ever visited his studio, remembers how
he would follow the line of a silhouette with his thin brush,
how transparent and casual his palette would become when
held in his hand, how he would work on details with either
aquarelle or tempera — “| am setting the record straight”, he
used to say jokingly, and that was true.

They say that he worked a lot, tirelessly...

Abramishvili's paintings are remindful of antique mosaics and
Persian miniatures, they do not resemble any other artist's
work, they have so much soul and a deep vision of space,
that they give much energy to anyone who observes them,
they stop the spectators and have a great effect on them. The
originality of his art comes from its conceptual or structural
relation with Georgian frescoes from the Middle Ages — so
many biblical themes have been transposed on his paintings
by his “hand’s intellect”. “This is what attracts me! The love for
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frescoes was transmitted to me by my father, | got acquainted
with the Georgian Gold Reserve and iconography in my early
childhood thanks to him, and he was also taking me with him
in scientific expeditions. One could say that my art imitates
religious iconography...” Painters go back and forth to the
same themes in their lives, and Merab also had that kind of
periods...

“When | was a child, | wanted to train tigers, but | could not
make this happen - instead, | make my childhood dreams

a reality in my paintings. Apart from that, | was very fond of
adventure books as a kid. For me, it included Socrates and
Plato. Many people have read these kinds of books, but they
have really had an important impact on me. Later, when |
became a painter, the impressions from my childhood came
back and | started painting animals. In general, | respect
animals very much, often even more than humans, so | take
much pleasure in painting them.”

When Merab Abramishvili's paintings were sent to be
exhibited in France, Germany, Poland, and Austria, many
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* INTERVIEW

visitors were returning to see his stunning works several times
and used to fall in love with them instantly, saying that “this
asceticism breaks every rule, and in order to feel the paintings
as the artist thinks of it, you have to do a little more than being a
simple human...” — Merab Abramishvili's archaic realm and the
energy coming from his silhouettes affect everyone.

This is how they got to know the Georgian painter in Europe

in the 90s, but the first successful adventure of his career was

in 1987, when he finished his “300 Aragvians”, a tempera

on plywood, with which the artist liberated himself, not only
concerning content, but also from a visual point of view — thus
attaining his signature formula... Then in 1991, the artist's house
on Rustaveli Avenue caught fire and burned, together with 16 of
his paintings. This was a huge tragedy for the painter, one that
has stayed as an open wound for the rest of his life... “| have lost
16 children” — he used to say, heartbroken.

“The young generation of the 80s were not coming in protest,
they had a clear position... Almost everywhere in the post-soviet
world, protests were held in an aggressive way, they were

only reflecting the objective reality... Here, it was the contrary,
the worst the situation was, the most stable, harmonious and
balanced the art society would become. In an universal trend,
the painters were opposing destruction by trying to restore

the concept of commencement, visually balancing the radical
processes that were taking place — they were creating imaginary
“icons” of peace, balance, beauty, and stability, showing the
superiority of these concepts; but in this visually attractive world,
there was always a concealed dramatic touch related to the
existing, objective realm. In the context of world perception,

the most important theme for those painters was paradise, and
the attempt to look for the “paradise lost” and to reestablish it,
which is corroborated by the numerous works depicting this
theme. And artists chose the subjects for their paradise from the
general paradise theme: animals, plants, religious characters, all
equipped with the lightness and immateriality of genesis.” — writes
art historian Baia Tsikoridze.

Merab Abramishvili died in 2006 at the age of 53.

A second life started for his paintings. .. Abramishvili's works are
treasured in the Georgian National Museum, in the Museum
Ludwig, Cologne, as well as in private collections in Finland

and in the USA. His painting "“Man-Eater from Kumaon” was
presented at Sotheby’s Auction House's art selling exhibition
entitied “Crossroads: Caucasus and Central Asia Contemporary
Art” in 2013 and was sold for £ 35,000. This institution is one of
the most important financial organizations in London, and among
works from up to 50 different artists, “Man-Eater from Kumaon”,
a painting that evaded the soviet social realism style, became
the favorite painting of Jo Vickery, the exhibition’s curator. The
goal of the exhibition was to show the individuality of art and its
history in the region — how it evolved in the Soviet Union, then
went through the Perestroika period, and got to the contemporary
era, in which artists started to find their own distinctive features.
In 2014, Abramishvili’'s “Paradise” (1993) was presented in
Sotheby's exhibition “Crossroads |l: Contemporary Art from
Istanbul to Kabul". The same year, his "Piano” (2003) was sold
for £17,000 in the category “European Collection” at Sotheby’s
auction "Contemporary Orient”. Two more paintings from the
Georgian artist were presented from private Cypriot collections:
“Sweet Briar” was sold for £ 30,000, while "Holy Spirit” was sold
for £ 41,250,

Merab Abramishvili was an artist who has created an individual
poetry of colors in painting, and made Eastern mysticism his
signature trait.
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