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m335bob Bq460300m dgbeemgdamo Badwdgzamo b mogds
babs, MmIgemary cegsdnMmggmom (3oMobs s bob Bhdmb

afmbBom oxmsmgds. dgdwmgn dbs@zomo §gddg@sb bomagdsggdom
babyob Rsbobo@lb o39mgdb, Gmdgmbsy babommdmag
RodmMgbogh o nbgg mogowsb BaBogh. badmmmme buMsmolb
bywadomo 33963bob ammom ngamgds. 58 bsjzdomp Gomemo s
dMmda@ggowo $94b030m dgbmmagdmemo badydgzamo ggfgbzob
sbm(gnsgosl 4dbabs.

The gesso painting technique involves applying tempera paints to a
wooden panel coated with a mix of glue and chalk. Tempera paints
are then partially washed down. The artist reintroduces his artistic
visions and applies egg yolk all over the canvas to provide a tough
finish. This painstaking technigue produces a fresco-like radiance.
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349023N33N 3AIBNINL BIJIMBIGEBI LEIMMBEY. HE STUDIED GRAPHICS AT THE ACADEMY OF ART LEADING
©N3MANG dSMNIE LINEBIAILM JIMEES. 33D SBIEBN TO A VERY INSPIRATIONAL DIPLOMA WORK. THEN HE LEFT
BI3NEY. BMILJIIBNL SLIMIdL JJIMIBES. JMB01, 353NL FOR ATENI COMMITTING HIMSELF TO MAKING COPIES OF
333MMIGN0N... EIBAIEBIM™ BICIINADI bB3S aMIEMEY — FRESCOS - INSPIRED BY HIS FATHER'S INFLUENCE, PERHAPS.
BMILINL BIIEMMOMBNY BIPAMNBIES C3Bd T abdBIAMBIBN HE TOOK TO PAINTING ON A PRIMED SURFACE AND MADE IT
©3 LIASONL bbI 3NLUS. SUITABLE FOR USE IN MACHINE PAINTING AS WELL.
SO3MLS3IMAAN 3aM&EN3TANEG asaMmLlENMES... HE SUCCESSFULLY EMBRACED ORIENTAL ART CONCEPTS.
TBEITAIP J3ABI0 ANIALIEIBS 30, “THE TRANSFORMATION THAT OCCURRED IN MY ARTISTIC
R7an 32amMdJdadeaant AS038 IB33BD 33328350MY VISION AT SOME POINT IN MY CAREER MADE ME AWARE OF
F6IBIMIMN dbMMIEIDY. BIANY LNFASIMI 3MANLMIS ©I THE CHALLENGE FACING ME, NAMELY, A FULLER PALETTE OF
©33N6Y AMB3MLIZMIMAN (LIIALICN) 3NENIBIMNL COLOURS. THUS | TURNED TO ORIENTAL (PERSIAN)
BILEIZMMY — J3BMBEY 3bIB3IAN CY JNEIZ — ,33333M33N MINIATURES" — THE ARTIST IS QUOTED AS SAYING. "MY

(MMadant 3MaM3NENIAIBICIN 3NEEMEY 333M3LICINY3N @y  CHILDHOOD AMBITION WAS TO BECOME A LION TAMER. | ALSO
dyMmMIants 893NEMEY. - REMEMBER THAT | DREADED DOGS"...

333NMJIMA3Y 3MIFLIES @I dS3MLBY IMBM3N, AMIIING COMPILED AND ISSUED HJ? %LEUM EMBRACING OVER 200
MAILBI 80&N 65878I39MAN FA3NE)... ORKS.
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gomBMBIMYS 3N%BMEN. BNABNBIMN, $I33TMmS. LONELY BISON. TEMPERA ON PLYWOOD. 2000. 77,5X153

Bamgems mafndadznmmn, mgos: Natela Gharibashvili, mother:
bgmmob sbs 38y 0by ba@ogws, MmamM(y Yyzgms ds3330. His paintings in pre-school years were as good as any other
Lol sbsjosb 3o 9339 990603653mws, HmE Jobs child's. It was after enrolment that he displayed an eye for style

dnmgznmgds 3gmbos bymmabgdobowda. dogdgmdada joMasm and a flair for art. He had a deft hand at modeling. His works were
dgbogms, bymmadag o 398me0balb dabe 62843g360d0. even exhibited at school. He owed his modeling skills to his
dq@b3s wowqed 3gobbagme. momgms joMaswe Jofasswos, gram:lr:na, who was well-schooled in sewing, embroidering and
ba@ogoe s dgMmbsgros. 3oMgsm ba@ogos d9Madolb 8s8s(3. modeling.

89Fsd0 47-9 bedmsmm bymmsdo LBsgmmdgs. 8qbsdy Merab attended school N47. At the beginning, his academic

Al 3% 3n3 e 6 b3 merits were excellent. But as he entered his third year ip s;han
fﬂ;a‘; Egb ﬁ%:g;g;]% Eg ;{;‘E}g&;ﬁh ‘;‘;m;f;;ndgzaagr his dil'jence slackened off. Boys vastly outnumbered girls in his

class vhich adversely affected the level of discipline. One
dg@adds Lbogmab aby dermyeam, Gmd gGo Bgemb Mo sem: ster Merab got 31 twos and 1 one - marks that equate to

dgmarbyedo E“Ei‘ﬂ%ﬂ@“ Edmg@-‘:’a MRG0 “""r;*“‘fg“ Q2 very poor performance. We were terribly upset and, given his
gfhn ghoosbo. ddmdemgde dgzgdgmmmon ©s Moo 653030 commitment to painting, decided to direct him to Nikoladze Art
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JoM3oE badoges s dyfbages, 35@36430¢Io bogmenadab
babbogmgdgmdo gbbsgme.

dgsdo damnsb 6936L joobuymmdos. 3s6Ls JmmMadoom
99356d Bogbgdn ;3bmggmgddby. sdngmd 8ob 858mJ8gwgdadn
d33M0 babogos (3bmggemby.

dobo baggeMgemo Bobsmdmgdo ,omb Jobm@o" oym, Gmdgmbag
oby b3nMow jombmmmdps, Gmd Bgqbl bamgsbm dodmomomgzsdo
yaomady odzgmgdamo LbmMgo gb Bogbns. damosh 8n 33060,
dob dgdmJdgmgdedo mmE 5@ sobobs. dgMmsdabogals Ladognrom
Bogbo ogm ,d0dm0s". gmggm Bgmb joobymmdes. 5356 oowo
asgemgbs ngmbos 3ol 998mJ8gmgdaby — WedMagn Badudgzamn

dgdbs Mgmogom® mgdaby.

dododobl bdoMor madgsgms g4b3gwn3ngdda. ob gmgamogal
g®hgaes — oy aobps joMgo dbs@GzoMn addmbgamy, assigoy
BMgbggool sbmgdo s BoMomas, onbsMgdmam 53gmgdws
5@n6ob bombob g3Mgbigdalb sbemgdb.

bomggogbm 8585 ogm. Logoygdeg myzstos dgomgdo s
5bgbngfgdoo.

dgomadogom 1yg3eMms magobo badndggmgdn s bdoMaw
53dmdEo: MmA oMo gogofMgnds, sy 9o LMmamb o
a5g3ynmn, MaEasb byGasmgdo dgomgdogom doyzsmbm. GoMmuoo,
Gm3s dba@amob baobemdo, babd@mal Mmb 16 Bobs@o wsgbss.

asMs(3gommgdedey bodn mmom sy dombfs: ,wmws,
LoBdoMdn abgmn modabn sbggmmba 36sby, obgon ggMmgde oym,
0d g9Mgolb opomgdmae dog0mnd o ©agbsBogm”. Lado omols
d7dga asMmsnzgems. 39 dmabbmm ad sbgqgmmbal moba@gs.

dbgemos Agdogol dgomob aofMms(zgamads, dbgmns obo
©o30Bg98s, 93 RodEmsb d9amgds, doaad dg8854gds, Hmd dnbo
d98mddgmgds Loosbome dgnsbms ms dgMsdn gofa dbodamar
3ol smnsfMgduma.

0fs3ema 9dMamndy, do3d3mdnb 3gamdan:

dgoda 47-g bymmesdo 3gmMg gmabdo asm8mgoms. Baqb
bobeEnbzgb gm0 gbom, RoGedob omBdsmmom 8mamammnon.
dsdnb dombgMms Labisbmado Bogsdol JmBowsbsry dgadmgdmes

dgbgemes. Bgnby ngdgwsb asgmommne Gubmsggmbg. Jombgfms
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School. Merab was an avid reader. He found books on animals
to be a truly rich and rewarding read. Therefore, the thread
running throughout his works is the theme of animals.

Don Quixote was among his most treasured books. In our
family library it is the most worn-out book, having spent long
hours in Merab's hands. The wonder is that none of Merab's
paintings features Don Quixote. Merab poured over the Bible and
always kept it handy to go back to and re-read it over and over.
Therefore, religious themes underpin all his works.

His father often took him on expeditions. Father taught him that
making reproductions of frescoes was one of the keys to making
the most of his painting skills. And Merab followed his teaching.

333%d. BNABNBIAN, BI83IMI. LEOPARD. TEMPERA ON PLYWOQOD. 2004. 76X 120

Fired by zeal he produced reproductions of the frescos of the
Ateni Sioni Church.

He was an infatuated father to his children, treating them with
excessive indulgence.

But he loved his paintings with the same love he had towards
his children. Were it not for economic hardship, he would allow
none of his paintings to be sold. He cried tears of blood when 16
of his paintings were burned in the Artists House.

Three days before he died he had a dream in which he saw an
angel in a full blaze of colours. He said he wanted to convey
those dreamlike colours onto his canvas. Alas, he didn't.

It is impossible to put up with the loss of my son but | feel proud
that his works received popular recognition and he is acclaimed
as a gifted painter.

Irakli Ebralidze, childhood friend:

Merab was in the second form when he came to our school
N47. On our way home we walked together down Chitadze
Street, which accessed the Pioneer Palace and led to Rustaveli
Avenue. There were a few cages in the palace containing birds.
Merab did his first sketches there. He lived in Avlabar, | lived in
Sololaki. We shared the same path up to Lenin Square. By this
time we had already cultivated common interests. We were both
very zealous about travel and read up a series of books on
hunting, travel and adventures. We learned a lot about life in the
wilderness from books by Joe Hunter and Jim Corbett recounting
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babsbegdo Medwgbody gmmogMo agm, bows doMomomsm
RMnbggmado 3yogmom. dofggmo Asbobo@gdors of aosgges
dgsdds. 9 bemmmesjdo gzbmammdoo, dgModo — sgmadsmdo
s 83dobpgm mabobol 8mgebsdog Mo dmgoommpoo. 53
3gMomedo as330Rbs bagMmom nb@gMgbgdo, mMnggl dsmosh
agnygemos dmaban@mmds. Bagogombge Boabgdol Lgmos
»Do@oMmds, dmabonmmds, megaswsbogomo”. gm 3sbGghobs
s> %0d 3mMdg&nb BabsmBmgdgdawsb s sbgmn dobasmbab
madgmodnmowsb bagndgmasbsw 3gg0bbsgmgm ggem«a®
dabgdado (3bmghgdab Babgdo. ammop goMBggmom bbgsmsbbgs
3bmggmob 335mb, g0(36mdoom dsm Agg398L s Lanpydmme
sg3tngado Bababgmamomsy ggdbsegdmmom. dmdamoggdmmo
a34mbs Bogmgdo, Mm3mgdoy msb Mbos Bagggeom.
daordoesb agdom 3930Mgdmom asd3bagMgdsb. gb, smdso, lli-
V gmsbols 3gGommos. s ogds mbws, 396 Bsggmno.
Ladogogmm, dosbdabos s daba dgdmasmaba ggbno a3Jmbrs
dmagmmormn s 3o@oM-do@omo mogasmsbamgdo ogo(3
8500533b00.

Rggbo 89a3mdMmds bgmmob d58wgasy aoamdgmes. dg
m60gg@bogg@dn gbbsgmmdon, 85Msdo — s35mgdnadn. bab dg
304530 dsbeab, bab ab dmpomes Rgdmsb. .b. ,,Baﬂﬁgdﬂbﬁnu"
MM EsgomEnm. 38w agmRsboom s 39Msdo Agdo
dgxgoty asbes, Rgdo gucmbo gago dobo bsmewaemos.

bdofow dobobogh 8gMmado dudamdolb 3Gm3gbdo. dozombagh,
ol bogog-8amdo. 3sbabo ymggmemgab aym — o6 g030".
3M33079ere Gmob d93rgy 0gggmgdmms jmbEgMgde, gy
58130398 Md3069b ©gGemmgdb, Hmdmadas mgomom dbgma
aobamhlgzo ogm. Bogsmoma, 30656065 Ladmobol oGl
ogamba(z mboGogmo...

3oE0bm 39633599, Igame);

LG RIEG TR Baedgdob Gab@egaerdy 3bsby gomado
LgFagn@e”, MmIgmdoz 8gMado me8sdmdwms. ogowsb
©53535bbmgMos s MmEgbsz 3bgHamms jogdn@dn badwndsme
dmangs, dadobgy gorgsbo. Medenbody ;mgg 0dndoge... joMasw
mmd as30(3900, dngbaen — o3 Ladbabymby o6 mbos
©3m36b37dmms, do3658 Imagosbgdom dombms, Gmd hgd a5dm
afmhs.

their hunting experiences. At a young age we became good
trackers and could identify animals by their footprints. We were
even charting a secret voyage aboard a ship to Africa. Batumi
was thought to be the starting point of our Africa-bound cruise.
We were then third- or fourth-year schoolboys. Our Africa
ambitions did not quite come off... instead we roamed around
Mtatsminda neighbourhoods and were pitched into many
unexpected adventures.

Qur friendship continued to grow after school. | was enrolled at
university; Merab attended the Academy of Art. Our friendship
was a daily affair. We even went on trips together. Then we
created our own families. Merab was my best man and my son's
godfather.

| have often seen him engrossed in his work. But he never had
any idea what he was painting. Then he would sketch contour
lines, define shapes and edges, make details, even the smallest
ones, look more subtle and dramatic, for example he made
prominently visible even the eye of a tiny bird-of-paradise.

Tsitsino Tsertsvadze, wife:

My first memory of Merab is watching him acting in 'Serafita”
during the Student Film Festival. | immediately recognized his
face when he came to work at the Writers Union. He remained
there for
a few months. When | got to know him inside out | guessed this 3IAILABNBTGIY. BNMBNLIAN. &0330MS.
job was not the right fit for him but later he confessed he had PROSTITUTE. TEMPERA ON PLYWOQOD. 1999. 73X37
stayed working there for my sake.

He was a person radiating warmth and tenderness, whom,
however banal it may sound, | was fortunate enough to meet. It
is an intense underlying feeling, somewhere deep down,
underneath.
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domnsb Bomgmo s boomon swsdosbn agm. Gmd godgs,
dbogfo smadnsbo 386, dgwds dob aggMmom ymebs MHmd
dofmgubs, dammnsh dobsmmun agbgds. ndwgbse mMmdss, Mabo(
dobogobo 33Mdbmd, Hm8 Logyzgdoom aswdm(zgds dndomb.

o dgdndmos o@gbo o gog0blbgbm. fgqbl (3bmgmadado
3Bbb asbbsgnmgdamoe spaame gogs. dgMadal
a0Ms(335mg00b dg8maa 0 @M 3ymaamgef s Semdsm,
sy Bogoen. s&nbdn Bobisbgmagma dbswgds gMmsdnbongals
dogmo Gogmamo aym. o asbbsjno@mgdoo baymengMmaco

dndamdos, dogots byMsmgdl bagogms. gb dobmgol
abanbgday oym oo Eﬂﬂ%acgai’mb 3Mnmen(y, Memd mEm;:’:ann

Radmbgmob dgdwgy wop Gommgddy gdndsgs.
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| find it impossibly difficult to convey this feeling in words.

| can't skip over the Ateni period. Ateni figured so prominently in
our lives. Since Merab's death | haven't set foot there and
perhaps never will. Going to Ateni became a kind of ritual. Merab
lived a full and fruitful life there making small-scale paintings. For
him it was a relaxing way to get some rest and then to proceed to
larger canvases in Thilisi.

Browsing through the photos of Merab's paintings to be included
in the MagtiCom-supported album made me aware that each
detail in his paintings is so thorough and complete that it can be
dealt with as an individual painting.

I'd like to take this opportunity and thank MagtiCom and Mr. Gia
Jokhtaberidze personally for this gesture of respect and acclaim
for Merab's works.
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Eaﬂﬂagal‘ﬁ{}aﬁn Mmd assgnmgom, gmEmadol pomgsmagmgdobsb
©336639bon — bgdobBngma LiyMsmob wd3atigbe mg@omo go
@sbgemgdgma b33gdggatios, @smgy sgdgmo
admy 3oegdgeme byMamns.

dobps dgdmbgggom goboGagdemm s oo dopmmmds
asogybopm dogomnjmdbs s dofMopae do@dmb goo
xmbmadgFodglb 8g@adab d9dmdgmgdol wogzsbgdabmgab.

dagmgs da@yadgnemn, dba@gafn:
dgfed sdfmsdodgnmo — gb Rgdogol dosmosh mowo bsbgmos.

36 dgdbggmns sbigmn m@®ads, ndogommymoam dbudado,
«bogog@gbo ssdosbo s mawn dbs@gzamn. dgmsdnb
dbos@zGmdadn, Bydmgab, gfMon o8 smdmgahnby. o6 go(3n, gb
Madpgbo LEmMa gmmdamamgdss, ymagm 3ndmbgggeda, 8
7853%g, sby Bogab Rsdmysmodgdmmn — 39Msd sdMadndgnrmn
bogomg@ob dba@asfo oym. ndpgbae joMmaswp bodogms, ndmagbae
gomGambamen gramdes Bsbsgob Ggdbogobs o babb,
dndahbos, Gmd sbgo Lorgdlb 3900300 53gm9dws, Lorag@ob
6a8ogoemo mammb@ado ogm.

Monbon — o 30b3gb ggowMgds s dgdxgmob gb Lodyae,
amdam, Y4zqmadg dgdowm dgmadl. dqddsmagn Manboo nym.
dapnnsb madabom mysamos yagmagmab 3gomgds, sMs sl
dbndgbaromads dba@gmmaab gbagdmms gb ovm ymegal.
sdomegdamo o bmgrgm mGe dsogGoganfiag o
dobs gb mbogdmeos.

Loggmgbemabis @s mypobal dmysamumon. domnsb «ysamos

dgnmgdn, dgameng, ddmdemgdn. aoblbsgmMgdom aodmgymaon
dsdnbadn boygsMmbs s Mogb. dsde sMangMos w3bsmmo,

.. dogMod
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Shalva Matuashvili, artist:

Merab Abramishvili — this name certainly conveys a great deal
to me. | have never seen someone so enormously deep, yet
simple, an outstanding painter with lots of creative talent. | may
not be very articulate in formulating my idea but Merab was an
astonishing virtuoso with the contour, demonstrating ultimate
mastery of the line and rendering techniques.

Knight — if anyone can claim this title it would be Merab. He was
a knight in the truest sense of the word. He had the fortunate
ability to perceive beauty in both his work and his life. Merab was
often swept up in the mood of excitement, even pomposity, but it
suited him somehow.

He was entirely devoted to his family, admiring his wife,
children, and parents. He had a special, almost pious, fondness
for his father. No wonder: Guram Abramishvili was a great
personality.

Like any other man with creative pursuits, Merab was a
relentless seeker of new impressions, often experimenting with
bold ideas. He could adopt drastic measures and change the
color palette to an entirely different content, different genre and, of
course, to a different representation. | am very fond of him and
can only make subjective judgments about his paintings but art is
also a subjective matter, isn't it?

He projected childish simplicity and sincerity and exuded a
delightful sense of humour. He worked really hard (especially on
priming) and was a stoically dedicated painter with a great
breadth of knowledge.

And most importantly, | had absolute confidence and trust in
Merab Abramishvili as a man and as an artist. | am very proud to
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do@mbo gsbo bmd goblsgnomgdbamo doMmmgbgds ogm.

Bmamfy gggms 99dmddgen swsdnsbo, dgfMada damash
dmbgabafn, 8adngdgmme s 94b3gMmndnbGogmni jo aym.
9399 obg dy33mops @gmb, damo@mab, gsangznMmgdms.
dobas@bmdMogn o yobMmdMngo dbsGob a56ws,
ascdmdbabggmmdacy nrgsendmms. Moy dowgans, b yzgmeagfn
bab@owm nd @obsdngodn nym dmzgdyemn, Mobsg sg@men
agomogobmdws. s Rggby nbggg 3mgdammdwom. dgodmgds
Lydogd@aeo 3om, Bgodgor doyzemb dobe d78mJdgwgds wo
dnfmgbnds, dsamad ®a 346, ;mgoo bgmmmagbadsy bmd
begdagd@mna.

doemnsb 333300 ogm s Mdnemm. goMan omdmGn 3jmbos.
me3s@ )8 dGmImdes (R FsGEm aMmbEEadl Gmame

have had him as a friend. | cannot trace our friendship to school
or academy years. Our friendship was born out of a common
interest in painting.

Keti Kordzakhia, art critic:

Merab? | love him immensely... Yes, | say “love” instead of
‘loved”...Magti Club recently held a presentation of his album...
everyone tried to suffuse him with words of warmth and affection.
Only | kept quiet in a futile effort to summon up the right words.
We used to call him our bison. Indeed, he was very much like a
lonely bison...we often recall his heart-tugging harmonica solo in
Tkvarcheli. We didn't see him every day but it doesn't mean we
could live without him for a day. His death left a huge aching hole
in our hearts.

JNI6NEM. BNMBNLBIMAN, $IB3TMI. PIANO. TEMPERA ON PLYWOOD. 2004. 118X169

539090w071). domosh wnwn ©0s3sbmbob swsdnsbo,
Mo3a50095mo dbs@gomo aym.

@3> y30asdg dmogafo, Ba3 Sg@Eemdmer Phrs gordzs -
yggermody dg@o gabog dxggmmms dboGgmmdabs s Bmgomam
(3bmg@ndade, qb 89Msd sdMadndgnemns. gadoymd, Mmd
dnamdmnda s0ysgeo. hggbo dnamdmmds oMy Lgmmopasb
dmponmeos, oMy s3omgdnnwsb, Rggbn gamdmmds dbygammdad
asbadnmmde.

Jgon gmedsbas, byemmgbgdsmdzmuby:

dgadn? dogmnsb doyzomb... dopmnsb. ,dnygomb” 508dmd o
565 ,doyzoMmas”... 585l Bobso Bobo smdmBabl 3Ggbgb@sos aym
205800 3emaddn”... y3zgms dmganams. 89 g9Ms... ggMexgdo 396
300730... ggbo dobmbos — by ndobrbgb... oG mbgms dobmbo
oym domorms... bdoMo goblgbgdo bmmdy Gygdemgebda Enhob
asMmdmbom ,Mmjo Gmgndl” Mmd MdagMmogos. dmmm mmb smom
33Jmbws ymggmpmoyto ghmngmombs, doghsd dgtodol
35937 o3 9Pmo ©Ey M gaobmgMos... Mo gogge?! oo

He had a black Chokha (traditional male dress) which fit him
perfectly. One day during Tbilisoba celebrations Chokha-clad
Merab walked into a tavern accompanied by Robert Parsons
wearing a Scottish kilt. Fancy these two handsome men in their
much-beloved apparel... Merab was so stingy with words. Robert,
in contrast, waxed eloguent - in flowing Georgian! Merab found it
riotously amusing.

My husband Irakli Sutitdze still nurses a pain for Merab...
Merab is an excruciating pain... | don't expect Irakli to utter a
word about him... | recall the day when | sent these two "idiots” to
Paris to put on an exhibition of their paintings in the vicinity of the
Picasso museum. Two days later | arrived in Paris myself and
caught Merab walking from the zoo. He was taken aback by the
sight of me... his paintings are marked by undisputed genius...
and he died because he felt he no longer belonged here... | miss
him terribly... love him endlessly...

Thank goodness he left behind a remarkable family. Now we
are united with his offspring through a sense of kinship.

P.S. Irakli Sutidze will say nothing about Merab. | will say instead:
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LaaMMmbl. BNABNBIAN, &IF3TMI. PARADISE. TEMPERA ON PLYWOOD. 2005. 75X75

30681 woggo s o8 (3bmgmadado — b dgMmodne. Irakli's love for him was enormous.

dogn fmbs 3mbs. dammnab vbrgdmes. gMmbagm,
odommnbmdaby, bswma bobnbmgdn Robmms as8mbBymdao. Levan Abramishvili, son:
Mmdg@g Jombmbbo sbmps, dm@msbrogmo — jom@oom. | had some difficulty at first occupying my father's studio. It was
Eaﬁﬂmgnﬂ?aﬂﬁn.}m, 1 Eﬂlﬁhﬂﬂ'ﬂbﬁ nHEEﬂE? M0 E:&bﬂb%ﬂ packed with father's artworks, which we later moved to our house.
858535(30... mA0gg megal Laggs@gm Gobba38gman... 896Hadl The studio became desolate and deserted. | was a first-year

39360 335630 56 MY39MEs, MHmdghdo asdmbums bngysom student of the Academy then, not even a newcomer artist. | hung
~ 053563565 Joformmao... M300mb domash bamabmdws o3 my paintings on the walls and suddenly | started to feel strange
5830l a5dm... about myself. But | gradually overcame this feeling. Father gave
Rn8a 8 ols, oo 3mo bnomondobmanl, da6edo @.1030em00... the stu::_iio a certain aura of diligence. You just fﬂur}ﬁ yourself
dam:?mﬁ gﬁjﬁin ﬁﬁ%@a&a%anﬁmﬂb‘gl ﬁfﬁﬁ%}ﬂ“‘?ﬁ %jqﬂa a% locked into your work there and could not escape It_. _
aggob... 6 ©38530Bygds, gb ™G0 ,0@omEe” JaGabdn | am incredibly lucky to be the son of an accomplished painter.

: He still guides me along the right paths with his works and his
%;%5%;5;5?28;32:: gﬁﬁ?ﬁ‘)ﬁ:ﬁfg Ej; 55;;: T counsel. | never imitate him. Anyway, | can't break free from his

; influence. They say | perfectly capture the spirit of Merab's
e paintings. He never lavished me with his counsel, but was always

on hand to give me the sound advice | needed.
gombMam, 57 smden, Bob Bboggimdody hos gaemadafogmo, Father had a keen eye for detail. No detail was too small to

3571 93 basgm ag8s 56 sab... Bsorems Bagstin agm! escape his attention. As Gia Khutsishvili's student, | made a great
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number of sketches. | was often hasty and offhand with some
element, e.g. a tree. "Every branch of the tree is crying for your
attention — father used to say - You may end up with strong or
weak paintings but you should never just throw something
together”. And | took his advice: | never produce “throw-
togethers”.

Mother described him as a wildly indulgent father. And indeed
he was such — playing and spending a lot of time with us. |
adored our trips to Ateni where there was a spirit of family
togetherness. Father stayed home pushing his brush across
the canvas, with us flocking around him and watching. It was
there | gained an illuminating insight into the painter's world. If
my father had not been a painter | would have never set out on
this path.

Zaira Berelidze, gallerist:
| have difficulty finding the right words to describe my friend

who has stepped into eternity... ‘ L 333NN, BNABABIAN, BI3IDfM.
Our relationship is already part of eternal life. Time in this FLOWER. TEMPERA ON PLYWOOD. 2004. 153X76,5
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case does not matter...

Man is born in this world to tread his own path... to make what he
wishes to make out of his life or not to make anything at all...

A lot still remains to be said or written about Merab Abramishvili
and his paintings. For my part, I'll just say that Merab is a blissfully
happy person: he and his art continue to live on endlessly,
endlessly...

- What a tough guy — | heard Levan Kharnauli say and followed
his glance to see Levan Abramishvili in the depths of the gallery
relating some story with great enthusiasm.

- Merab's personality traits: talent, chivalry, politeness, humour,
benevolence have all spilled over into Levan.

- Levan, wait a minute — Kharnauli walked out and came back with
his catalogue, which he had just seen.

- It is for you. | had barely been acquainted with your father when
he died...

| suddenly realized: we all had barely been acquainted with him...

go@o: BN RbIBIMIBINETN PHOTOS BY GIA CHKHATARASHVILI
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