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Merab Abramishvili

First-hand acquaintance with the paintings of Merab
Abramishvili reaffirms the fact that the nature of a country's
culture is determined by its geographic whereabouts, by the
biocenosis in which the formation of people takes place.

Abramishvili's art reveals the strata of memory which are built
into the consciousness of the Georgian people and which are
connected with their ethnogenesis. The unique characteristics of
the artist, instantly recognizable by his manner of painting, are a
result of a familiarity with the cultural achievements of
Mesopotamia, the Mediterranean countries, Asia Minor, the
Near East, which he then renders anew in light of modern
artistic trends. Georgians' attempt to define their identity as
either Eastern or Western appears in the works of Abramishvili
unconstrainedly but also as a natural mixture. The artist’s
supersensitivity displays the discord of elemental forces as well
as the divine harmony of nature.

As soon as Merab Abramishvili entered the independent
professional scene, he attracted everybody's attention with his



original artistic vision. In the works of Abramishvili two themes
are sharply distinguished, which are revealed in artistic forms lit
by a pagan sun and in eikonic faces illuminated by divine light.
Though the archetypes of these works can be traced back
hundreds of years, each work is the result of the artist's
character, his way of life, his sphere of interests and his artistic
laboratory.

In order to understand Abramishvili's artistic method the
following question should be answered: What is the character of
the truth he offers within a pictorial framework?

The artistic truth of Merab Abramishvili is ingenuous and
candid, and is based on the notion that man is an inseparable
part of a changeable universe. For those living in the 20th
century and who feel unprotected and uncertain, it may even
seem anachronistic to recall from their genetic memory those
first days of the Creation when the first grass which had
sprouted from the soil was warmed by the piercing sun, or a
butterfly fluttering near this grass, or a reptile crawling on the
ground - all of them felt safe and hopeful under the protection
of the Creator (The Third Day of the Creation) and Adam and
Eve, who had upset this harmony, were punished for their sin
(Banishment from Eden). The artist knows very well that the
atavistic experience of predatory instincts which are built into
the beliefs of the animate nature, is part of the genetic code of

human development (The Man-eating Tiger from Kumaon, The
Fox, The Crocodile and The Black Panther).

Images, reproduced by Abramishvili with great plasticity are
imbued with aesthetics conceived in the depths of the Georgian

mythological consciousness (The Sun, The Sunflower, The Bison,
The Deer).

In the works of Abramishvili oriental motifs appear not because
the artist takes pleasure in exotic contemplation but because of



his care for the decorative comprehension of purely pictorial
tasks. The contours of women's delicate bodies are reproduced
by strongly accentuated motley spots, shift to a broken rhythm
of flapping hems of unusually painted skirts and create a
decorative-linear structure of picture planes (The Long Silk
Road, The Harem, Pretty Woman).

Abramishvili uses an absolutely different approach when he
interprets the principles of Christian iconography. While
depicting religious parables in serial form, the artist looks for
better ways to reproduce the secret thought concealed in
iconographic faces and uses for this purpose dim and 'washed
off' colors, clear compositional drawing and restrained
dynamism (The Annunciation ,The Last Supper, The Crucifixion
The Holy Cross, Hell, Eden). These works, well placed within
the canonical system, seem calm and balanced but they are
charged with the divine energy irradiated by the Orthodox holy
fathers painted on the walls of churches and cloisters, which are
scattered about the plains and mountains of Georgia.

’

Irine Abesadze
Art critic, D.Sc
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