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Split of the USSR created a lot of changes in political, social, economicand psychological areas of former soviet people. This process was
naturally followed by stepping out new social layer, which led lo new farms of communication. New market relations Involved art spheres
as well. Commerce in arl carnes a number of problems. Investigation and analyses of the problems is the major bases for reasonably
managed art-market, ; _ ;

Georgian fine arts have formed rich and varied cultural heritage, but unfortunately the demand for i has not Increased for years, Thus an

has tumed nto so-called potential investment source. For the pari ol the society, wiewed as capable customers, art has lost any commer-
cial value As & result; art dealers institution does net tunction properly. Though the world has established fine arts as the best and the
satest way of making investments, Georgian businessmen prefer buying stock like precious stones and gold to oblaining some pieces of
art,

All over the warld leading banks and business people own rich collections ol sculptures, paintings, jewelry ele. Thay praclise sponsoring
various art events,thus showing their good will lowards prosperity of art and at the same time interast in it, as a sign of Iheir weallh and
aducational background

Untartunately this is not the case with Georgia. There are a few politicians or businessmen Interested in collecting or sponsaring arl. Chaos
in market relations and having no supervision from professional art dealers leads customers 1o unreasanable Investments' In low quality
art works, finally resulting in plain and dull interiors

There are some exceplions, though. Gallery ‘Orient’ cooperates with 'lveribank’; gallery 'Chardin’ — with 'Mariot” hotel. Nevertheless it does
not influence the overall.

Throughout the world there has been a considerable tradition of betting contemporary arists' names in the intemational and national mar-
ket. High competition; lack of money necessary for displaying their works in commercial galleries, even relations with dealers negafively
influgnce the process of realization of artists' creations in the world market. However it is the only way for protessional artists 1o eam a liv-
ing, There Is some stalistics proving the above. Only 15% of Westem European artists are able 10 make a living through their creation
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ties. Similar centers were founded!
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vate initiatives in the procass of r
is based on its participation in
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sidizing private galleries and supp
istrative building interiors.. Thus
progressive metheds In backing
model. Despite govemmiant etfio
Experts insist on.government supaciiin
activities such as exhibifion work, &
ulanization of art and better unde
be given mare oppartunilies to. lhe
tries prefer cooperalion with governn
emment galleries organize exhibil
region, As for llaly, major internatio
national image. -—In Germany, Gr
take up international pubilicity and 18
ening art- markel

Since the B0-s an interesting initiative has been established due to the artists' wish to found new forms ol mediation. A number of spaces
have been stated for multifunctional and multimedia perception of arl, such ast intenars, libraries, hotels, banks, shops, underground
atc. Some Countries practise selling and renting cut art works which financed by municipalities . Art catalogues and rantal offices are basi
cally formed at libraries as supplementary educational Institutions, As western researchers have said, the part of the society, which haa
not been introduced to art, will gel involved and interested in it through the inftiative and will considerably raise public aesthetic percep-
tion.
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Georgian Art and Culture Center
enfigdemfin Boge @3eqaBsnar
Director Maka Dvalishwili
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13efdmakz TA{US} USAID/Save the Children, Eurasia, Now-How Fund/Britich Embassy, Foundation for Fntamanuna‘r Arts &
Education (USA), Phillip Morris/ATA, GEPA/GTZ.
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GACC Is a non-profit, non-governmental organization founded in 1995,
Center has arranged numerous solo, intermational and charity exhibi-
liens.

At GACC operates 3 exhibition halls - 314sq.m, 98sq.m , 77sq.m for
exhibitions, workshops and symposiums and craft store.
Widely cooperates with international organizations.
Advertising and marketing.

Rental and lsasing of objects of art for homes and
business.

Studio tours for artists, collectors and friends of art.
Packaging, storage and shipping.

Export documentation

Address: 3, Ruslavely Avenue, right entrance, 3rd floar, Georgian
state Museum, Thilisi, 380007, Georgia
Tel: (995 32) 93 56 85;

e-mail: maka@jacgaa.ge
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thpt. + (995 323 93 56 85
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Winter, 2001, oll on carvas, 35x26
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Edmond (Gabriel) Kalandadze - Georgian painter, Rustavely Prize Winner,

Bom In 1823, Graduated from Thilisi State Academy of Fine Arts. One of the most interesting represantatives of
Modem Georgian painting school. His expressional formal method is based on structural perception of nature and its
reshape by the quanlity and quality level of colour function intensification, intensity and cleamess of colour pateh,
stroke, flatness, unity of colour and painting categories.
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Playground

Through the grant of Bemard
Rappoport Foundation, an Amaerican
Painter Joseph Kagle and Georgian
bivlogist Lika Chkonia have taken up
bullding ‘a playground coplex al 28a
Kazbegl s, Thillsi, the first par of
which has already been
‘completed. The complex was named
after Bemnard Rappoport's mother
Riva Rappoport



Dear Edmond Kalandadze, to which school would you refer your art? Do you think it is a Georglan phenomenon or a
belonging of the international cultural space?

Ot course il s & par of common cultural Unity as well as national for a number of reasons. It is not due to its theme or manner,
All that iz not visible at first sighl. If you view my anl as a complexity, it ranges inside boarders of Georgian aesthetic vision and
mentality. Il concemns not only arl bul also poetry from Baratashwili, Galaktion), | wouldn't mention Rustavell because he's too
great.

To be more precise, what are the features that build up Georgian way of thinking?

It's obwious that the world is stepping towards globalization, one mustn't think that we won't be left anything national but for cos-
lumes and scenes on stage. | dont think anybody's going to wear veils outside in the future but Georgian temperament, as a psy-
chalegical unity will still exist, | hope. Our psychological lightness and sort of joyfulness on one hand and sorrow for mortality of
life are most obvious Georgian national charactaristics. We cannot adapt into alien countries. One can not find large Georgian
communities in foreign counlries, like those of Armenians and Russians. We are too tied to the parental geographical area and it
i vividly reflected on Georgian cuisine, songs, our vision and culture ‘in General', | think | am a part of the 'in Genaral." It Is a
matter of special discussion, | have 1o point out a particular spot in the picture which could obviously be Georgian. | find it hard to
say aboul an isolated house o be carrying purely national characteristics, except for the fact that it's a Georgian house in a
Georgian scenery. The " In General' that | have mentioned above is included in the picture. As for the painting, material, it's nec-
essarily trapped inside the western cultural development. | am solving all the problems faced by all successiul painters of the
pravious century, Etemity wia.

You are a representative of Georgian painters who stepped into Georglan culture after World War Il and radically changed
current ways of artistic development. What were the most important of your innovations and how supportive and infiu-
ential was your art on forming confemporary Georgian art?

Innovative was audacily in searching artistic forms. There were Kakabadze, Bajbeuk-Melikov, Pama Lapiashvili, Levan Shengelia,
Sumbatashvili, Valia Sherpilov and then Kalandadze. Audacity revealed in objecting to traditional forms of social realism; which
prevents artists from further development, keeps them under pressure and does not allow making a single step beyond reality.
Imagine a phrase "thoughts fly like wind™ perfect isn'l it? They ask, - 'could thoughts fly?* You are only allowed to speak about
wind that bends trees, thoughts that are in you. Art would never exist without artistic transformation ,without creating beauty. We
teught for it opposing to restrictions and hopefully created a sound basis for yeunger generations, though later it all resulted in
establishing false values.

Your work is considered to be a branch of traditional or realistic art. New images and possibilities have been introduced
for the last decades. Haven't you ever had a desire to try yourself in this field?

It's useless to me .| would rather build up a woman's figure in orange and golden than make a iriangle which is too simple.
There were some of your works at a time which carried strong social messages, such as 'Refugees,’ 'Crucifixion’,
Shooting In Didube',' Muggers', 'In Kodori ravine'. | would say that your works have become more relaxed these days.
Is It due to your age or the fact that problems of 'violence' and 'sacrifice’ have stepped back or been transformed into
various artistic forms?

| agree, I'm getting clder but nol calmer. My works have become sharper but have lost illusirative clarity, | personally don't suffer
the problem the way | used to. It's the result of trying to put more philosophy init. Let's think of today's Georgia.Mothing new. A
lot of countries have been through it. I'd say one can't find limits to human egoism and behaviour, There is only a single obstacle-
hurman morality, The question is if there is anyone in charge of telling the right from the wrong? Even Camus was doubtful about

fdnbabay 2001, (%L S0X89 A8 (Eeisasha, B

Ha}rssal::ks 2I'}I:|1 oll on canvas, S0X58 Gresan HIdEfS 20&1 t:ul on cawars. 55:#5

Ihe thesis - do | have to decide whather to love or not to love? Should | ban it or not?

Bui there are the Ten Commandments.

It goes to religion:

As for my art-l have turned into a philosophical observer. Perception has been freed of harshness: It's just like Bach.Beethoven's
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Exhlhltlon is dedicated to the 75th anniversary of the museum
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The National picture Gallery was foundad in 1920 It represents a cul-
tural —educational ,scientific research center of fine arts and restora-
lion center which 1s in charge of choosing samples of modern fine |
decorative and applied art works. their preservalion and populariza-
tion.
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Gallery ORIENT presented works by Georgian Artists of the 20th century, as well
as contemporary period from Thilisl private collections:. David Kakabadze, Lado
Gudiashvill, Elene Akhviediani, Sergo Kobuladze, Koka Ignatov, Zurab Nijaradze,
Valentin Sherpilov, lrakli Gamrekeli. Irakli Parjiani, etc. This is the second exhibition
ot the same type and litle, which revealed our cultural heritage once again and pro-
vided collection holders with various allemnatives.
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Mew exposition took place in the exhibition hall of the "Omega” Magazine — exhibi-
tion of Alexander Bajbeuk-Mealikov's creations from Thilisi private collections. The
exhibition was dedicated to 100th birthday of the Artist. The happiest and mosi dra-
matic events of Alexander Bajbeuk-Melikov's biography and ar are associated with
Thilisi, Artist's attitude towards his works is well known. He has destroyed his own
pieces on numerous occasions, but at the same time he suffered when parling or
selling them.

Due to economic crisis and emigration during many years, a lot of paintings have
changed owners and locations. Luckily significant pieces of Alexander Bajbeuk-
Melikov have remained in Thilisi private collections. What's mere exciting a cala-
Iogue has been published for an exhibition, enabling complete registration of works
kept in private collections. The exhibited pieces belong to various periods of
Alexander Bajbeuk-Melikov's Ar. They can create specilic overview of the
painter's art.

The exhibition dedicated to Alexander Bajbeuk-Melikov is an expression of deep
respect towards his art. |t is also part of a big plan of "Omega” Group, which implies
complele exposition of aristic heritage kept in Georgia.

The exhibition organised by “Omega Group” and its head Mr. Zaza Okuashvill
is a unique and pleasant example of corporate spansorship.

Brbm %espndsonn  Nino Zaalishviliili
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The exposition’ includes Geargian and for
aign works from XVIi-XX cc ant mastars. The
gallery basically leads exhibition and scientil-
ic — research work. It popularizes young
artists
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Art-Market in the world has been caused significant problams through falsification of art works. It grows step in step with artisis' pop-
Llarity. Fake works have frequently appeared in museums and collections. The above fact creales necessity of professional expert-
jge through visual or scientific methods. In some cases lhe originality of a picture is so obvious that experts only use visual method
But ofien there is need in complete attribution which includes; studies of archive documents and provenance of the waork |, chamical,
physical and stylistic analyses. Stating originality of an arl work is serious and risky. Experts {ake responsibility for arl history and mar-
kat as well. Purchasing lake art is a loss o money and a loss of prestige for a collection. Thus experts need high professional expe-
rience, as their job is a huge moral and material responsibility: At merchants rely on expertise, which has 1o be impeccable,
Expertise relies on factual and scientific arguments joint with  the intuition of an expert. There are possibiliies for experis to work
gut final conclusions based on Intuitive arguments, in case the arguments have been proved. Intuifion has to be the mixture of skep-
licism and persuasiveness. Each work of an artist carries a sign of energetic field, which has to be 'caught’ through intultion. No mat-
ter how close a falsification is to the original technically and artistically, fake works are dead and carry false emotional message, which
can be an important sign while evalualing pictures.

It there are no visual signs to prove the true works, experts take up research. At first, they are compared to frue originals. Al this stage
they look up archive materials and study them, considering factual information about the author. However, facts need checking

as well. Unforiunately the expertise praclice has come across with the facts when family members and surroundings are themselves
Invalved in falsification. Relation with authors serves efficient motive in realization of Ihe false woarks. Experts frequently make grapho-
logic- studles of the signatures, though masters happenad to sign works by their apprantices. Scientific methods are involved only if all

i

the above stages of research have not served a considerable proof. We have asked Darejan Khoperia- head of restorative--lechno-
logical department of Mational Picture Gallery to tell us about methods of scientific studies. If studies are based on scientific-techno-
logical methods the process predominantly resuits in slating genuineness of the work as well as giving the whole overview of the male-
rial used, ils struclure and components, the pericd |, school and the artist as well. The methods enable us o 18l the age, changes in
the process of restoration and conservation. However, | must say that there is always complexity of methods involving laboratory
work, restorers and history expers. In order lo make the above clearer, | would like lo use experfise of easel painting as a sample.
The research is based on the analyses of optical studies, using macro and micraphotography, multiple magnification, binocular, mag-
nifying glass, microscope, ultra-violet and Infra-red rays, X-ray etc. The investigation brings out multi-spectral infarmation, Some of
hem{ultra-violet rays, X-ray ) discover unseen layers hidden under the surface ol a picture, define present conditions of works, In casa
Ihey have been repainted and changed through time. Damages to works are also Important; as artificial damages difer Irom natural
anes. Further analyses include pigment structure , which enables experts-to state the age of a picture. which is important as it is known
when a particular paint was created. All the methods | have menlioned above are vital for complete attribution of a picture. Experts
reanimate artistic works providing them with particular place in the history of arf. All the above means that experis are in charge of
bringing art works back to life.

Prepared by Zaira Berelidze.
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In the next issue of the magazine we will speak about the methods of research which are used in Geongia
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Nino Peradze brings romantic soul of ancient legends and tales into mod-
em Georgian arl. The exhibition at gallery TMS was composed of the
graphic works of the last year and perceived as a varied Interpretation of
the theme.
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Michael Wudcock Is a Canadian by birth. He lived and worked in differ-
enl countries: the Philippines, Australia,Angola, Bangladesh, Mozam-
bigue, and Egypl. Sharing specifications of the cultural and geographical
area whera he lives, is a typical manner of Wudcock's art.

During & few months of his stay in Georgia, he managed 1o create an
interesting exhibition. This exhibition was dedicated to Georgia, I
showed the artist's great ability of seeing rue face of the country and a
gift of creating amazing pictures best describing Georgia's reality.

NMIICN BIFFNIGN 22 \/ - 5.VI
IRAKLI PARJIANI

22 May is the birthday of a famous Georgian artisl - Irakll Parjianl. Last
year the day was marked by immense retrospective axhibitions in almost
all galieries of Thilisi and gave us a chance to get acquainted with the
whole creation of the talented artist. This year's exhibition of |rakii
Parjiani once again reminded us of him.Ten years have passed since the
artist’s death, however, his

brilliant art is still of great interest both in Georgia and overseas. It goes
on making its own way towards fame.
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Price and Value

badatimggerm o abbpdinoo bgmmgbpdiol dYeko, fohfobmdon, & edompss bpoeeghpbel BadnBos cohpdmompdel
Eﬂ‘-@,:p({: a.}E-'.'-.ﬁ'qaﬁml- Tr[rbadz:rul}n@lwﬁ_\b, |:a"j.v.‘5:-m.>'ﬂmz4m':-1ﬁ h(f;:az_‘r‘mﬁ'.\@n?ml: ?ui:.‘:@ﬂauha:&;, ﬁ-ﬁﬁtmgaﬁrrh :,.3.&!4:.. hﬁt~:ﬁ:[;-|:5- Bl
Immbmabomopts swagbl. badfnbebme, Amamon bgmegbpdel snjpembpdty, domby oB3nsmam Fbmpds Jsdoome bameg-
Epta. sdufmd geignee Radofpadel apdmfighs Bbalgbpmmpebe Bogmpbss Ragbe yromdindebegel.

2001 femals gdolsgnl éﬁ:‘.&-[j“mznbﬂ ﬁqﬁﬂﬁ:r}@wﬁnqn sy ERiEm amoosdgomals. L Bhobe Lajethmaneemdo™ — &%,
170X303 19250, bLphemo Bgbhgmpdome oyme Jafnfeck . &bgmbbobsmiol — ,mfbmb Lafdelie™. Um@msme googems -
62 500%5. 3obo lLafgobo golo, Bpbademes gghe Bapsgre gogeooge,  daabad Bsdgaggobl sk 3jmbas shvhodmias:
ath Ragysthnbmers aldnthdnhs @ ath ogm Jmdmanboome besthiogm mogninbdnde dabsms. ghobdol sqjaesbel dabnme
aabymgomngdol pohg]#imdab amindle  Aobobasminbol shdom, s@dhodoges sh podnmea, tegpsh dedek amnepdpeme
gehmptmps apdgeeibly sedm@sbome g30mms mm@el glbdabgetel Bagsbnbs, dag shobgemabo ogm. Db opbodba, hmd
g oh Bpdobgnmss, hmgs gotmemedo plbdgbmeteg bogdstobus. ghon Sgbgoges Bebps. dmd bohesn ebogebomes.
b,}ﬂﬁ'vﬂb_}&::w, Qjmfurf!;_ﬁﬂ@:-_;r{mq:; ath ogmr gomabduihnlome by Habin Iﬁw:nﬁgimﬂbn (FadbdmBmda) obm ob @ajde, dod
Lfmérm gb BsfmBpaste ogm Agbbmepbmme hpbdmbbobogol — Lmfbob bafdcbe” . smbadageol Bgdmbangada, Lomomel:
LbaFyobo opbe aspomobom Eam-:g:-n njf:-{-j‘?hrr:@o. ﬂﬁgb;]qmaﬁw sdoba,  3boTgbnmegsbo @ajmos, foond Jathmgnmmo ﬁ'ﬁﬁ@gﬁﬂl!
Lishgmo It.‘gﬁm.ﬁgmﬁuhm amAombin ﬁaan:ﬂﬂwa, guojemdo, hobolb, f’qmﬂﬂq‘pc-r_i, Athdammosls Jothmmann  bryenmgbadob pdl-
dmdrb,  modndamakages bpob Bpnfymées Jebmpgoa bpmmabadol ab@pathepech 3bmogbl.

It's very difficult to define the exact price of an art work according to Georgian art-market. By the International standarts the mar-
ket demand fixes the price on it.Unfontulately Georgian ant-pieces very seldom appear at the international auctions. Howerer, it
remains to be a wvery important event for Georgian art in general: A painting by famous Georgian artist Lado Gudiashvili,
Celebration, 1925, oil on canvas, 170X303, was represented and sold at $89 500 al Christie's auction in 2001. The picture was
painted in the period of artist’s living in Paris for a restaurant Golden Fleece. The starting price could have bean much more high-
er if the picture had had an expert conclusion, provenance, and other proofs of genuine work. Alexis Tiesenchasen (lhe director of
Cristie's Russian art department) explained that making expertise conclusion for each lot had been unrealistic. as it has been loo
much effort. In case of Gudiashvili's work he remarked thal the visual expertize was enough proof of it's genuineness. Al the first
glance it was clear that the work was original. But the lack of necessary documentation confirming the originality and provenance
of the picture was a hindrance for selling it at higher price. Novertheless, it's very important that Georgian arlist's work appeared
at the internatinal auction.

We think that liberalization of local legisiation coneeming the export of Georgian art-pigces will support Georgian arl in the process
of integration
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- Studio-Salon Chardin 15

In the'salon there are displayed works of con-
temporary Georgian applied and fine ards. In
EII'I& salon area there is an enamel studio where
snamel arl (5 taught by leading masters of
enamelart such as; Dato Chkheidze, Paata
Paatashvill, Soso Alavidze, Zaza Lodialn the
salon you can gel accessaries, jewelry, texiile,

Flmming_ geramics, toys.

Bttt s mlamnbo,. defenboh . H1E Add.: 15, Chardin st Thalis:, 1eltaxi8 99 37) 92 3238 | E-MalChackn®ip.osgl.ge hitpivwww.osgl ge'chandingaliary
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Tel. 99532 987544 Fax. 99532 987544
www.newarl.org.ge

Email newart@newart.org.ge

NGO NEW ART UNION® is targeted on
development and popularization of mod-
am art. lts direct object is maximum pro-
mation of Georgian maodern arl, introduc-
tion of innovative ideas and technologies,
implementation of wvarious progressive
projects.

1.0n NEW ART UNION" exhibition halls
exhibitions and performances are held

regularli. Organization is interested in edu
cation and publishing. On the base of the
Union first Georgianelectronic publishing
house has been established, were two
projects had already been accomplished:

2. Galactioni" Literature for modern ,cell

- de |luxe”, whare poetry, biography. diary,

photo, audio, video materials are collected
and displayed. Life in photography’,
Alexander Saakov, the eddition includes
photos, information about the photos and
bicgraphy. For the youth, which is interest-
ed in art, NEW ART UNICN® offers
Literature studio, History of Arl and
Drawing studio, Al + music studio and
Photo studio. Here, thanks to qualified
teachers and new teaching methods; the
participants have an opportunity fo learn,
to make their style better and to show their
potentialities.
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Thilisi State Museum of History - Karvasla

Horese, 2007, o on camag, 30X40

Mikhasl Gogriohiani
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In 1986 Thilisi State Museum of History has taken up axbi-
bition activities focused on Modem Art.Founding of this
museum structure was due to tund of artistic works related
o the period of XiX century to date on ore hand, and the
unigueness of the 17th century building on the other. The
‘Karvasla' bullding |5 spacious and comforiable enough for
exhibitions with lotal area of 1000 sq. m in 3 halls.

Since the Soviet pericd the
space lo artisis 1o develop new directions in arl. The gallery
systemaltically records current affairs in Georgian art.
Managers of the Museum Modem Arl Gallery are basically
concentrated on populanzation of
and Ornental art. They -are partially involved in commercial
activities. The Gallery is successiul in making contacts with

art gallery has offered free

Georgian, European

foreign organiza-
tions.

I 2007 there was
astablished a
photo hall named
after first Georgian
photographer
Aleksandre
Moinishwvili, which
permanently pres-
ents photo art of
the lasl century
and contemporary
works as wall. The
photo hall has its
ewn fund.
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LOT OF PEOPLE WISH TO BUY ART, THOUGH THERE ARE FEW ART COLLECTORS. BEING A COLLECTOR 15 A PECU-
LIAR STATE OF SOUL, INVOLVING CREATIVE PROCESSES. WHO IS A COLLECTOR AND WHAT DRIVES ONE TO MAKING
A COLLECTION?

Mrs Nana Chachua, psychologist speaks with us:

By means of art one can touch unity of the entire world. Being a collector means to having a desire of sharing this universe eter-
nally.

Human soul, or eternal soul is reflected in psychology as creativity. The eternal soul which the God had blown in Adam spreads over
everyone. But what, how and where does it reveal, in what kind of human existence, biclogical or social, of course in social. When
hurnan manages to realize something that has been in their data, according Freud, is in the energy of Libido. This is the energy of
life and death.

“| blew the soul in inanimate objects*- Vaja Pshavela said and "The Dried Beech® is the best example of this action,

The Bible reads, only after the soul was blown into Adam, it became the act of execution of the God's image and will.

In the stone of Venera Milos, David and Moses by Michelangelo the creator put the plasticity and dynamics, distinctive features of
everlasting being. To be clearer the cosmic and eternal life Is carried through the stone.

Wishing to make a collection is defined namely by the desire to touch this cosmic and eternal. If compiling collection ranges beyond
mechanic action the collector holding a part to touch the whole universe and simultaneously this part acquires the sense of the whole.
Gold, Resin and Smyma were presented by the Mages to Christ. The whole universe was in gold - the divine shining of the Earth
and the Being. But with the help of what. They brought it with the help of gold. So the more important is how you collect and what
your relationship is to your collection, than what you collect.

Very often compiling the collection carries a commercial aim. Market peculiarities implys that every action including creative process
is just the means of exchange. Exchange is a sort of communication. So it's not destructive and negative to buy the art-pieces for
exchange, importance is the way you change. If an art-piece has a high value for a collector he makes his exchange in the space
of high values. It means that the object of my exchange doesn't leave me, but transfers within the undivided space. There is no
world for you and me, but the world is the unity of all.

Once more | emphasize the importance of whom and for what collect and not what you collect. The basic is who for what? It is a
process of touching the whole universe with its part and the latter becomes a carrier of the universe. If you feel it you are a real col-
lector.
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LIANA LOBJANIDZE

Dear, Mrs. Liana Lobjanidze, How did you start your collec-
tion? How long have you been collecting? How many pic-
fures are there in your collection? What are you collecting?

As a young girl | used to put up reproductions from ' Ogonyok'
magazine on the wall. | bought the lirst picture aboul 38 years
ago on money from friends on the ogcasion of moving inte-a
naw flat: As my children grew up-we starfed visiting exhibitions.
The emotion that | got at the exhibitions stayed with me for a
long time. Later a desire of prolonging these emotions stepped
forward, So | started buying them. | had not thought that it would
turn into a collection: The result is thal | have already had more
than 300 pictures. | anly collect works from artists who worked
in Geargia from: the beaginning of 20-th century to date, They are
preferably Modern Artists

What is the aim of collections: is it setting up interior, spir-
ftual demands or just investments?

- Only-spirit,. =— spifil -— spirif-——-

e i
Pewr Otskhali-'Rebslled Slavebaginniing of 30-8; papef, gouachs
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What are your criteria for choosing pictures; do you choose
well known artists, interesting works, any particular style or
fust what you like?

Style and fame do not matter much while choosing: | only buy
whatever like.

Where do you buy the pictures — in studios or galleries?

Anywhere il happens. Somelimes from artisis, sometimes they
make offers or even al the gallorias,

Do you think collectors are maecenas at the same time? If
50, why do you think they are?

It's obwiously a strong back up lor an artisl 1o know that there
are some pecple who always support Vou, like your works and
are helpful at-any fims

Could collectors be any challenge for artists?
Certainly. It has oftern happened thal someone has adorad mas-

ter's works and conseguently it had ended up in a masterpiece,
Artists are in need of fans




ould you recollect any curious story of getting some work?
What was your first purchase?

There are & tot of stories but | wouldn't like to speak about them
as they |nvolve & lot of well-known people. As for my first plt-
chase It was Avto Varasi's ‘Still-Life' , It has been my favourite
SiRCe.

Authors of the pictures that you used 1o buy were unknown
at that time, though all of them became famous later. How
does the intuition of a collector help you while choosing
talented people.

They were unknown just due tg their young age. Nowadays

BT SEAUED B0 RO " ML) BLU A JEetg 13 REILG ~AREY PR RSN
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there are a lot of paintars like them already known beyond
Georgla.

Do you like all of your collection? What would you buy in
the future?

|'leve-my collection as a whole and each unit separately, It would
be difficult for me to choose any favourite - As for the future |l
buy whatever | like;

Are you an impulsive buyer? Do you make immediate deci-
sions or think over a lot or maybe, take olher people's
advice?

Decisions are made on the spot. If | like & work | know that |
want 1o buy it. My husband , who is aiways very supportive



5t 1 HE

e S L

v, o b

David Kakabadze, Ab@lrac.l. Compaosiion, 1925, Mimor, matal, ofl, alhaminiim paper, 35,3}(59, Bemy

Sy b, - oo

o 182

e =

COLLECTION AND COLLECTOR

heips me in making decisions. They are. never contradictony.
I'm very thankiul to him.:

Can you recollect any case when you missed a chance lo
buy a picture and have regretted about?

Of course; bul it was not atways my fault, Sometimes masters
themselves could not give away the works, which | liked.

What particular fealures of your character mostly affect
your activities as a colfector? While looking through your
collection | came fo a conclusion that you are a gambler
with a sophisticated taste and good commercial abilities.
-It's ot easy to speak about yourself, I'm thankful fo.you and
those who think | have a good taste in art. As for commerce |, |
don't agree with that. Arl and profit?- nothing to speak aboul. |
don’t buy them to make profit; thus | don't have an answer.
Obviously, the price of pictures from my collections will rise, bul
you don't think of that while buying art

Have you planned to make your own gallery, displaying the
collection or even editing a catalogue? { Your collection
could make a short history of Georgian art,)

['would say that | already have a sortof a gallery. A lot of people
visit me. A lot of foreigners - have seen my collection. Though,
there are not so many visitors today . dream about an exhibition
— may some day my dreams come true.

You have made a lot of friends among artists and have fre-
quently helped them . Haven't you ever thought of writing
about it?

I'mclose 1o a lot of them. | would be a goed idea to share my
experience: with ‘a8 lot ol people. However, | have never
thoughitabout It seriously.

What about modern Georgian art, do you think it keeps up
with world standards? What are iis peculiarities?

To my mind, Georgian artists oecupy -a distinguished position.
The position was felt even In the periad when diverting from
Social Realism was equalled to treason. That's why they were
called “dissidents in art'|As for peculiariies it seems to me that
Georgian artists have laken a lol from lraditions through cen-
luries and professionally joined them with sharp modem sensi-
bility. | would say it all consequently resulted in uniguenass of
Georgian art.

society 15:in great need of social and economic secunty. On tha

Iz it possible to say that there is art — market in Georgia?
What are {ts potentials ? What has to be done for its devel-
opment? How can a collector participate in it.

MNowadays Georgia has turned into a big market-—There are
nol many high professional art dealers. IU's of vital imporiance
that art-markel lakes its functioning through international stan-
dards. We are making firsl steps | therefore there'is a lol to be
done. Possibilities are immensa, but since there are consider
able econemical problems there won'texist any arf-market. Cur

condition that we fulfill it, there will be left space for assthefic
neads, which will consequently resull In-promoling: ar-market
functions.

Have prices of pictures changed since you started collect-
ing?.
Its difficull to say, | do not hold any measure-forit. lt's a fact thald
as lime passes prices of highly professional works get higher
It all relies on market, of course. The mest important lor a collec-
tor isto have the rightinuition for evaluating and distinguish-
ing trug piccas of ark. On this basis markel price of - the collec-
fian will ise with time. However , afistic value and price of ar
pieces do not always coincide with each other. If's due to cer-
fain pelitical circumsiances and lack of economic  stability. Ve
all suffer crises of values, It concems art-as well,
Have you had any followers In this field?
There is always a challenge in every Initiative. A lot of my friends
have aiso collected an. Those who could not afford, had them
for birthday presenis or othar occasions. Even In'my collection§
there are a lot presented by friends as well as the authors the
selves.| 1ake an opportonity to express my grafitude to them
And finally, what would you advice the beginners?
Love art and get arl only. if they love L. It makes our lives mons
beauliful and puts more sense in |,

Interviewer Ms Baia Tsikoridze
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COLLAGE OF DAVID KAKABADZE IN BERARDO MUSEUM (PORTUGAL)
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Wé‘d like "I'rﬁ:'éxpress our gratitude lo researcher of D. Kakabadze
creation Mrs. Katevan Kintsurasvill for providing us with the informa-
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The black and white photo of the present work by Dawvig
Kakabadzs, was enclosed to his book named ‘Time ang
Space’, which was-issued in Paris in 1926. The book reads
that the first owner was Lecn Rozenberg's gallery, Later thi)
work was kept in Natalie Seroussi's gallery, Paris. Finally.
1998 collage was purchased by one of the signilicant o
ers of modern art collections, Bemnardo Museum |
Portugal The above fact highlights the importanca @
Georgian artist's creations for European ar in general.
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22-26 May 2002 the IV international art-fair  art LONDON took place in London. Galleries from UK, Russia, South Africa and
Belgium participated in it. Gercev Gallery, one of the most successiul Russian galleries represented art works of Geaorgian artists
Kako(Kako Topuria), Gia Gugushvili (the elder) and Lithuanian artist Nalbi. Between 3 September 12 October 2002, in Atlanta,
USA, Gercev Gallery is planning an exhibition of Kako's arl pieces.
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COLLECTION AND COLLECTOR

Sergey Shchukin

WamS by impressionists of XX-th century European artists are kept in various museums and
collections of the warld, The best of them are in Moscow A.S. Pushkin museum and St. Petersburgh
Hermitage. These works were put in museum funds after nationalization of collections of twe well-known
collectors, representatives of old merchant dynasties - Sergel Shehukin and Ivan Morozoy. Itis incredi-
bie thal impressionist art, worth tens of millions, once was an object of teasing and insull. To prove the
above, it's worth to remind that in 1897 French Governmenl refused to get a collection of French impres-
sionists from Gustav Caillebotte as a present. Gustav Caillebotte was sure that one day it would be very
popular and intended fo do it on the condition that it would be exposed in the Louvre, which government
did not accept. The collection included eight works by Monet, eleven- by Pissaro, two - by Cezanne and
one - by Manel. Despite the oppaosition from the soclety, Russian collectors take up purchasing their
works. So the history of the first part of the XX-th century European art and French impressionism is
closely connected with Russia. In the archives of French artisis, galiery owners, collectors and their con-
temporaries appear notes aboul Russian collectors Sergei Shchukin and Ilvan Morozov. Moscow
becomes the third city after Mew York and Paris ta compile collections of Impressionist painting. In the
beginning of XX century Sergel Shchukin and lvan Morozov brought to Moscow best works of new
French painting from Manel to Picasso. For a short time they made collections which have become
leading in the world. They owned rare artistic intuition of recognizing talented artists, sophisticated taste
and audacity to oppose public opiniori. They were weil- known in artistic spheres ol Paris, actively par-
ticipated In artistic life, often wrote to them, ordered works and served challenge to work.They had close
contacts with French gallerists -and merchants like Paul Durand-Ruel, Ambroise Veliard, George
Bernheim efc.

Sergei Shchukin was bomn In 1852. Descendant of well-known merchants. Shchukin was a talented

industrialist, famous for his  passion to gambling and risky operations.He was full of intition and ability
of making daring decisions: In busingss spheres he was named a commerce minister,

Shchukin's house was a place of gathering for Moscow upper sets, where concerts, meetings and var-
ious events were frequently held. _

At the age of 50 he was given a chance to lead his capital independently. Thus he was attracted to new
European art which formed his interest in collecting newest, live, mation pieces of art.

Shehukin was introduced to Impressionism by his relative Teodor Botkin who lived in Paris at thal time.
Botkin took himto the owner of Paris art saloon, Paul Durand-Ruel In 1886, There Shehukin bought pic-
tures by Wilster, Puvis de Chavannes and Paul Signac and In 1897- Claude Monet's —'Lilacs’ It was
Monet's tirst picture in Russia. Afterwards Shchukin got 13 paintings by this: painter, such as MNoon
Rocks. Hay Stock, Evening and well-known Breakfast on the Grass. Sergei Shchukin never had any pro-
tessional education in art. Despite the lacl, he never took advice of any atthorities and never considered
public opinion. He anly relied on his intuition. There were few people in Russia and France who accept-
ed impressionist and postimpressionist innovative art. Sergei Shchukin was the first to predict their
future:

Shchukin used to say: - If you gel a psychological shock, when seeing a picture, you must buy It. He
confessed that quite often he bought pictures, which he could not understand, bul he had to obey his
psychological signals. Once, while buying a still - life by Matiss, he took the picturs home for a couple of
days and decided to buy it only In case he didn't lose interest and get adapted fo it. This purchase was
tollowed by a series of pictures.  Shchukin was probably attracted lo Matisse and Gauguin for their exot-
it nature, as he was fond of India, Egypt, Turkey and Greece, whers he fraveled a lot.

Beginning of the 1900s, was a difficult period in Shchukin's life. His seventeen-year-old son committed
a suicide, two years later died his wife, his brother killed himsel. This was the period when he goi com-
pletely involved in collecting: 1908 there were 80 pictures in the collection, In 1913 they became 222.
Shchukin's relations with Matisse were exceptional He first mel Matisse at the exhibition in Pars in
1905. Paris rejected Matisse, however Shchukin was delighted. He visited Matiss in the studio and
became his admirer and customer. As Malisse's son recollects, Shehukin was ideal as a customer, he
was a great challenge 1o the painter. It was thanks to Shehukin that Matisse started making decorative
pansls.

In pne of his interviews in 1809 Matisse announced that he had been ordered a decoration of a stair-
case in a house. It was Shehukin's house. He painted Dance and Music for this reason. .

Shchukin was generous with these piclures and paid 1500 trancs for Dance and 1200 for Music, where-
as according to the contract with Bemheim gallery, Matisse had to agree on 1875 francs. There were
‘39 works by Matisse in Shchukin's collection In 1914. In 1808 he was introduced to Pablo Picasso , paid
a considerable amount of money for his two works and became his constant customer through years
1808-1914. Though France had negative attitude lo Picasso’s avant-garde sludies, Shchukin said that
his creations were the {uture of art. There were more than 50 pictures by Picasso in his collaction.

At that lime he got pictures from Henry Rousseaw and other painters, which later became masterpieces
of world art. There ware sight paintings by Cezanne, five - by Degas. four- by Van Gaogh, seventeen by
Derain, nine — by Marquet, three — by Renoir. sixteen — by Gauguin, Whistler, Viaminck, Pissaro,



COLLECTION AND COLLECTOR

Signae, Touloust-Lautrec , Rodin and Sysley and some by less — known painters as well - 256 works In
all, Shehukin never bought Mikhael Vrubel and Matalia Goncharova ., though he liked them. Unlike many
collectors he never followed fashion, never got Influenced by famous names, Shchukin only bought cre-
ations that were full of talent and innovation. His special gift was artistic vision; which has sunvived
through time.

One can hardly imagine, how could a person foreses the fate of arl to make a collection llke Shehukin's,
As a well-known Russian painter Kouzma Petrov-Vodkin wrote. Shchukin bought impressionist pictures
in the period when the painters themselves thaught it was out of time and unacceptable..

As a collector Shehukin was a gambler. By his collection he wanted to overcome other collectors who col-
lected Eurppean art. The above rotivation might have played a significant role. For Shehukin, collection
hiad never been an opportunity of making invesiments, he never sold his pictures. It took him a lot of time
to get used to new warks, he used to look at them for hours, study them. While talking abnm his collec-
tion he used to say ' love it

Shehukin was 8 passionate propagandisi of innovative ar. Through his collection Russian artists and
Russian people were given a chance 1o get better introduced to art He supported establishing new direc:
tions and forms inart. The fact of existing Shchukin's collection . open to great amount of people. was
of educational and cultural imporiance for Russia.

In 1909 Shchukin arranged an exhibition in his house.He himsell accompanied visitors talled them about
painters and pictures, giving esasn'gal information. His enthusiasm and temperament greally affected
visitors . The collection was frequently visited by Russian avant-guarde painters : Malevich, Tatlin,
Lentulov, Larionov, Goncharova etc. Later Kuzma Petrov-Vodkin recollected that the influence of French
painting was felt on Russian painting and | was the epidemic spread from Shehukin's house, It served
the beginning of avantguardist ideas and directions in Russian art of the beginning of XX-th cenlury,
Thanks to Shchukin and other collectors of his time Russian artisis were provided with new achieve-
ments of contempeorary arl..

The period of revolution and later years were-hard in Sheukin's life: He could not travel to France to
obtain paintings for his collection. This fact prevented the collection from being enlargad.

In-1918 together with other industrialists Shchukin was arrested but was soon released from prison, This
act was followed by the decision to convert Shchukin's house into a modem art gallery confirmed by
Lenin In 1918. Shchukin was oifered a job of a guardian and a guide, which he accepted immediately.
He was allowed to live In the vard of his own patace in the house of a guardian. Scon he was joined by
his daughter and her family but due to lack of space they ware obliged to move to the cook's room in the
palace.

The person whe discoverad Matisse, Picasso and made an invaluable collection worked as an ordinary
guide and lived in a cook's room. People wisiting the gallery were different from those who used to: sar-
lier. They were mostly peasants, workers and soldiers who had no bounds to this sort of art. Shehukin
found it dilficult 1o bare the situation and finally decided to leave Russia. In 1918 Sergei Shchukin left
Russia together with his family and moved to France. He was short of money in Paris, dwelling on the
savings that he had made in foreign banks for buying pictures. He was frequently adressed for advice.
Paul Durand-Ruel offered him parinership without advance contribution. He asked Shchukin to start col-
lecling some adists pictures. In exchange to his name Shchukin was offered a lot of pictures for free N
was anough for the society to know that Shchukin had started collecting works by some painters, bul he
did not accept this proposal. Shchukin was eager to keep the reputation of a discoverer of real lalents.
He anly advised Durand-Ruel to buy Raoul Dufy.

Sergei Shchukin died in 19386, at the age of B4 and was buned in Pans. There is an interesting fact about
Shehuking in the end of the 20-s a lot of Russian emigrants tried to retumn thelr legal property, Shehukin
refused 1o participate , thus proving to have done all for his homeland, where he had left part of his

Written by Baia Tsikoridze
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Modern Art Gallery
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Founded in 1985

The galieny owns 4 halls. 1500 sq.m.

I 1895-2001 'Modem Ari Gallery’ held more than 150 exhibitions on behalf of UN and UNESCQ, in cooperalion with embassies and vat
inus foreign organizations. Except for the exhibition work, fhe gallery group of an hislorians make research and lixation of ant pieces n
1996-2000 started a computer data base -XX century Gesrgian Fine Arl, which includes about 2000 best warks by 350 lamous authors:
analyses ol main phases ol Georgian fine arts development and artistic tendencies .. annotations, catalogue data in English. A CD is being
prepared to be issued, Basic criteria of the gallery work- highly prolessional level of the displayed warks. Due to this principle, the gallenf
halls are basically provided 1o well-known Medern Georgian and foreign artists’ creations

Modern ART Gallery 1s involved in publishing activities as well. It works on polygraph and muttimedia produttion of old and modam ar
and architecturs, In 1999-2001 in cooperation with Neostudia, calajnguas of exhibitions at Modarn Art Gallery have besn prepared and
printed in German-,f under the name Georgian painting — XX cantury Masters - 4 volumes

I 2007 again with Meostudia, was issued an album Dimitry Shevardnadze, anagiays the gallery works on a number of famous artists
persanal albums,
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Founded-— 1994

Gallery as organized more than 300 exhibitions. Basic sphere ol
activities — creale a challenge to new directions in contemparary
art as well as ils popularization. Main Interesis- painting, draw-
mg. sculpture. applied adand jewelry. Style of work- | personal
group, theme; commeamorative extibitions. charity actions, con:
tests, pertormances, presentations; sstting new names.
The gallery has created best conditions for both aulhors and
viewars. Gallery area- 200 sq. m, three independent halls and
XX century salon. Original interior with pleasant atmosphere.
Highly' prefessional advice and consullations for  collectors
Permanent exposition of jewalry and applied an works, Your visi
o the gallery i always a pleasan! contacl with well-known ar
mastars” works:

Open! 12.00-18.00

every day--except Monday.

Add:8. G. Chanturia ( former Jorjiashvill) st

Tel.. 899 56 99 71
E- mail: vandahobby@&hotmail.com.
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Interview with the director
of N gallery Nino Metreveli.

Belween April 22-28 2002 VI-th international artists fair ' Arl
Moscow” was hosted by Moscow Central Artists House,
organized by ‘Expo-Park Exhibitive Projects. At prasent 'Art-
Moscow' is the only fair in Russia that has been planned and
partially realized according fo international standards.

The fair can be viewed as an effort of reintegration of
Russian art-market with international artistic area.This. year,
apart from Russian galleries, there were parlicipants from
Hong-Kong, Germany, Ausiria, Hungary, Latvia and Georgia.
The fair naturally compiled a lot of commercial material but
major attraction of the event appeared lo be lhe saries ol
noncommercial projects prepared by national artistic
schools. Though the projects were aimed fo carry no com-
mercial interesl, there were atlempts to sell them. The ten-
dency pushed "Art-Market' to double standards. Several gal-

It is the third time N gallery has participated in'Ari-Moscow'.
Could you please. describe what sort of event: itis, what are
the criterion for choosing paﬂicipants and basic principles of
art activities? ‘Ari-Moscow' is an international forum of mod-
ern aciual at which is on the way of gaining  popularity
among similar events in the world. Forum enables us to
understand new tmwanmes in mudam art of the world.

leries from Georgia TMS, 'Hobby', Georgian Artists Linion
and M gallery, which has already been there for three times,
represented Georgian art at "Art Moscow'.

An 1999 N .gallery participated In 'Art-Manez Eurasian area'
art fair in Moscow ,which wzas held in Manez exhibition hall.
Alter a long break Georgian art was presented 1o Russian
and Moscow artistic world. Exposition of Georgian artists

ART-MOSCOW. N GALLERY AT THE INTERNATIONAL FAIR
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including Oleg Timchenka's object Chess, Tea Tella's video
installation and object Mechanical dream and a video work
Probable Prognoses' by Koka Ramishvili caused great inter-
est and excitement. Qur colleagues were delighted with the
fact that Modern Georglan art exists and develops in its
peculiar way, One of the most influential ar-historians of
Moscow, Victor Maziano mentioned thal development of
Russian actual art owes Georgian arfists greately. Art-Manez
was followed by invitation to Art- Moscow,

Art-Manez and Art-Moscow are two parallel events.
Invitations have been sent to both of them, however we pre-
fer the latter due to its concepl — actual art. Art-Moscow is a
well managed aristic event organized by company Expo-
Park with the help of Russian Ministry of Culture. As for the
principles for choosing participants- warks by future partici-
pants are senl to the organization committee, where the jury
of intemational experts decide on the matter.In order to par-
ticipate in the exhibition the gallery rents at least 25 sq.
meters (5130+catalogue-$350 ).In addition, the forum organ-
izes sessions on varous processes in Modem art.

The gallery activities are aimed al presenting Georgian ar

What is N gaflery project and who are the parlicipants?’
masters to the society, Represenlatives at Art-Moscow are
different at every time. Thera have bean Oleg Timchenko,
Koka Ramishvili, Miko Tsetskhladze, MNino Tsitsishwili,
Mamuka Japaridze, Vato Tseretell. This year N Gallery
offered Explanations by Guram Tsibakhashvil, Structural
Changes by Vato Tsereleli and the gallery project A Person
of Caucasian Mationalily.

Our choice of Art-Mozcow was made due to its peculiar work

Itis known that markel has diverted from traditional art to
conceptual projects, This tendency was felt at the last expo-
silion. Do you think caonceptual an la--ihe demand of art-
ma,rlmtin Huasta?

In the sphere of conceptual arl. As you have already men-
tioned it is the third year that N gallery has participated in the
forum, represented by Modern Georgian art {aristic photo,
video art, installation). The exhibition has not changed the
concept, gradually rising its quality.'m not sure that it is the
current needs of Russian art-market, however it is a facl
that there are collectors seriously interested in Modem art.
Conceptual art works are purchased by museums and pri-
vate collectors, thus stimulating artists working in the field.
What's more important, various layers of Russian society
have accepted modern art. It has been supported by
Government. The fact that this event is organized on behalf
of Russian Ministry of Culture serves a significant proof of the
above. I'd be glad to express my gratitude to ‘Opean society-
Georgia foundalion’, Ministry of Culture of Georgia and
especially Mrs Sesil Gogiberidze, for her effort to help our
gallery participation in ‘Art-Moscow'. Georgian exposition
was the best at the exhibition, though a guestion arises about
your project. It is about photo-collage ‘A Person of
Caucasian  Mationality'( I'd prefer to use this phrase
inRussian, as | think the essence of the phrase is clearer in
Fussian). | want to tell shortly the ‘contents’. You presented
photos of famous people: politicians, scientists, artists, peo-
ple well-known both in Georgia and Russia and uniled them
under the heading 'A Person of Caucasian Mationality'. The
project itself is very interesting and carries a sort of political
message that makes it actual .

ART-MOSCOW. N GALLERY AT THE INTERNATIONAL FAIR
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| remember Eduard Shevardnadze's porirait, a very interest-
ing work by Kote Sulaberidze by the same name. | think the
above porirait would serve a better representation of the
theme and would be a success to the artist and the gallery.
Russia likes harshiness in art works on political and social
molives. Furthermore, artistic interpretation is always more
appealing than a fact fixed in a documentary photography. |
believe, the above attilude caused success to Guram
Teibakhashvili's works. Supposedly the idea of your project
was inspired by Kole Sulaberidze's work.ll's negoliable,
though thanks for appreciation.

As for the gallery project. | remember Kote Sulaberidze's
work and | absolutely agree with you aboul it.To be frank |
thegallery project was nol inspired by the work. A project
under the same name was presented at the last year forum
by Dagestan gallery. The theme itself seems to be quite inter-
esting and could be presented in various contexts. The idea
of the project arose due to current political relations of Russia
and Georgia, We wanted to remind Russian society of the
people they knew quite well. During our stay there we fell
respect and consideration of Rissian colleagues which does
niot have 1o be influenced by indefinite political games. The
work caused variely of emoctions. Either it was liked or
absolutely disliked, Thus | think the goal has been achieved:
the work acted at Its best.

How successful was the fair? Did it succeed financially? As
It is known maos! of the exhibition works were sold at more

than 5130 000, and we also know that among the customers

were Ministry of Culture and some private customers as well.
(Zurab Tsereteli was one of them, who bought Alexandre
Brodski's installation for $ 30.000 and Umar Jibrailov, whose
colection was exposed on the occasion.)

Customer interest has increased for lasi three years: total
price of the sold works was $350.000, twice as more than
last year, when the main custemers happened to ba state
museums and corporations.

As for our gallery work, for last three years there were Koka
Ramishvill's wvodeo installation 'Signal' and Guram
Tsibikhashvili's photo "Woman -Cloud' boughtby Zurab
Tsereteli for the Museum  of Modern Arts, Miko
Tsetskhladze's 'Clown' and 'Angel’ purchased by Olga
Serbilova for Moscow Photo-house; Umar Jibraiiov also got
a work by Guram Tsibikhashvili ‘Nimphetka' for his private
collection.

Could you tell us about similarifies and differences betwean
Georgian and Russian at-market. How would you character-

ize custamers in Aussia?

Difference is greal. We have already spoken aboul il
Georgia has not adapted needs for Conceptual art, whereas
Fussia has already got collectors of it. There is an interesting
fact that on behalf of Art-Moscow a number of private collec-
tions were displayed, which seemed lo be highly important.|
hope the tradition settles down in Georgia as well

How impertant was your participation In this fair an what are
your plans for the future?

Participation was very important. First of all you get aware-
ness in current circumstances in art, start new contacts with
galleries. art historians,

ART-MOSCOW. N GALLERY AT THE INTERNATIONAL FAIR
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curalors that is consequently followed by stepping oul new
ideas, joint exhibitions, invitations to various events efc. Wa
often get invitations for artists. This year the curator of
Finnish Museum of modern Art Jari-Peka Vanhala got inter-
ested in Vato Teerateli's art. Together with Moscow and
St.Petersburg galleries we received an invitation to 'Messe
@ Berlin 2002', an art forum in Berlin.As for the plans, nowa-
days the gallery is getling ready for Berin
forum.Intergovermmental negotiations are being held aboul a*
big project on Modam art, which is going to be fulfilled in col-
laboration with European Union organization ‘Apolonia’, elc
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Lada Gudiashvili. Dance. the late 40-th,
oil on canvas, B5X70.
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Aleksander Bandzeladze. Abstract. 1980.
oil on canvas, 70X80
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Elene Akhviediam. “Manglisi”. 1946,
oll on canvas, 55X70.
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Irakli Parjiani, Still- Life 1985,
paper, panda, 80X&0,
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Kirlll Zdanevich, Still-Life with Spiders; the

late 50-th, gouache on paper, 54X96
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Sergo Kobuladze, Nude. 1966

oil on: cardboard. 90X70
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W infbngna™, 1962, 8:%. O

Sergo Kobuladze, Composition. 1962,

oil on-cardboard, 70X20
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Jdibsan Khundadye, Consinuctve Lanscape. oll on.canvas ‘B7X136, 1981
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doffymda. aemmghgol dnbofdpbdo dmoggegh ymdgdhpomm LaJdosbmdab.

Jembnye:  gnbbmb brbpady. J9Fbmbogyfn gsdmaybs. mome dhedsbgemol wmommgeme gomobsdge II-db
mjbml  opdomgbgde dodmgbome  Jobmggm dbohgedima pedmggpba.  3mpnpm  doododg.  3g@bmBogyfo
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BASIC SPHERES OF GALLERY ACTIVITIES INVOLVE MODERN ART AND ITS POPULARIZATION, CONTACTS WITH
GALLERIES AT LEADING UNIVERSITIES OF EUROFPE AND ASIA AND ORGANIZATION OF EXCHANGE EXHIBITIONS
WITH THEM. THE GALLERY MANAGEMENT INCLUDES COMMERCIAL ACTIVITIES.

CHRONICLE: JIBSON KHUNDADZE. PERSONAL EXHIBITION. EXHIBITION DEDICATED TO THE GOLDEN JUBILEE OF
QUEEN ELIZABETH Il. POLIKO KLIBADZE. PERSONAL EXHIBITION

GALLERY UNIVERSE

Founded in 2002

BobsBotoo: gob@sgsl 68. Add.: 68 Kostava st, Thilisi. Tel.: 330974; 899 532010; 899 540020.
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GALLERY SOLOLAKI

aagrnthgs dabbaw obsbagh, Foddmsmaobmb g ysbools
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It was opened in December 1994 with a 'Christmas Exhibition".The
gallery activities are mostly oriented on presenting Caucasian peo-
ple's art, popularization of works by multinational Tblilsi artists and
unknown names as well.

The gallery functions on the basis of 'Caucasian House', the
center of Georgian Cultural Relations

. Clowns, pastel on cardboard, (fragment)

eiRagdnbmn

Lev Baiakhchev 15-25.06.2002
Il dTbd -0l

-~ Zuleika Bajbeuk-Melikova
57.06-10.07. 2002

dobadasdhoo: m&n[ﬂaobn, aamad&omﬁgh 20 : Add.: 20, Galaktioni st.
Tel.: 99 83 22 Fax: (995 32 ) 93 14 35 E-Mail:accent@geo.net.ge

“8n3b Borfidmndas" gogsbmbe Buku's production offers:
Bspsmdfinanbnge SmBbobahabals. High Professional Service.
afogagpinn olanbo, oﬁm&: @2 300opmbns, 3a3gn, Graphic design, book design, dummy, digital photo,
pogfinen ©> Sbammgda ayngm, mgmpndgbo, sepdado o logotype, posters, booklets; visit cards, invitations,
o gaggba, bifimdnrinba. Lagagm Badomgbn, Bmbabgngnda labels
9390 Click here:
93 2196; 8§ 99 51 09 38. 93 2196; 8 99 51 09 38
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www.photoworld.ge
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Saries Autoblography before Birth, Soll. 1996, B2X42, color photo
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